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Lyric From The Past 
My Love Is A Liquid 
('Tubeway Army' album, 1978)  
 
Can you see her little eyes 
Can you see her little hands 
Don't you think 
She looks just like me  
 
Can you hear her little scream 
Can you hear her little cry 
Don't you think 
She sounds just like me  
 
(Chorus) 
You have friends and we have 
reasons 
I can't meet you 
Face to face 
There are no corners to hide in my 
room 
No doors no windows no fireplace  
 
My love is only for me 
My love needs nobody else 
Did you know that 
My love is a liquid  
 
I could talk to me for years 
I can't speak to you at all 
Did you know that 
Friends come in boxes  
 
Chorus  
 
Save your money buy a tube 
Let your body flow inside 
Watch it grow before your eyes 
Watch it grow efore your eyes  
 
Chorus 
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TUBEWAY ARMY THE EARLY YEARS 
Taken from the Alien Gary Numan Magazine issue 2 June 1999 
 
Tubeway Army formed in 1977 at the height of punk but they were playing garagey sci-fi rock. In Part 
1 
of this two part feature eyewitnesses recall the bands early history on the London gig circuit before 
Numan discovered electronics and recorded the Blue album in summer 1978. 
 
Jess Lidyard: “Well before Tubeway Army I remember Gary telling me that he was going to be a 
popstar. I don’t think his parents Beryl and Tony were too pleased about it and they sent him round 
to me for a chat. I’d been a working musician for several years, so I think they thought if I talked 
about the realities of life that I might put him off. Or, if he was serious about it, he would knuckle 
down and work at his music, rather than just carry on dreaming about it. But Gary already had it all 
planned out. He told me he was going to have this hit with a song called Cars, and this was years 
before he’d actually writ-ten the music. When Are “Friends” Electric? became a big success, he said 
that the order had gone wrong and it wasn’t supposed to happen that way.” 
 
Jess Lidyard: “I remember going into a studio in Chobham a couple of years before we did the demo 
for That’s Too Bad. I think Gary was still at college at the time and even back then we recorded his 
songs. He was never interested in playing cover versions.” 
 
Paul Gardiner, bass player in The Lasers: “The band was hardly off the ground when Gary came in 
for the audition. Three or four people came for the audition but I was the only one who wanted Gary 
in the band. The others couldn’t see his difference, but I thought he was exceptional, playing guitar 
like nobody else ever did at that level in 1977. 
 
Gary Numan: “During one of the early rehearsals of The Lasers I mentioned that the name was a bit 
cliched. Everyone was called ‘The’ something, why didn’t we come up with something a bit 
different? When I mentioned the name Tubeway Army they all said that was the one.” 
 
Mike Stone, Beggars Banquet shop, Earls Court: “Tubeway Army were a good band although I didn’t 
think of them as punk. True punks bands were people such as Discharge and GBH. There was 
something about the sound and look of Tubeway Army that was quite insular and different..” 
 
Gary Numan: “I think my brother John was more of a punk than me. He was eleven years old and 
used to call himself Johnny Silver, spray his hair silver for the night and join us on stage for a song 
he’d written called Lucky. He was a star.” 
 
John Webb: “Gary and I were at home one day in 1976 or ‘77 - I was about eleven years-old at the 
time. I walked into the front room and I was singing this song Lucky, which I’d just thought up. Gary 
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said, what’s that? He liked it and grabbed a guitar to put a riff on it. Then we started doing it at 
Tubeway Army gigs. I’d be in the audience and then after five or so songs, I’d jump on stage and 
start shouting this track. My mum had sprayed my hair silver which I used to wash out the next 
morning in time for school. I had three or four safety pins, a swastika badge and a T-shirt with 
Johnny Silver written on it. I did this on and off for about a year. It was nice because there are only 
three musical people in our family - Gary, Uncle Gerald [Jess] and myself - and we were all on stage 
together. The weird thing is that there’s a seven year gap between Gerald and Gary, and another 
seven year gap between Gary and myself.” 
 
Mike Stone: “They used to go down well with punk audiences but Gary... he just seemed to have 
some other plan. I don’t know whether it was just to disguise his nerves but if anything he looked 
nonchalant at times, as if he had his future planned. And in the end, it turned out that he did.” 
 
Gary Numan: “I did have a vague kind of master plan but it was never as well thought out or as 
detailed as people seemed to believe. I pretended it was at the time because I wanted people to 
think I was on top of things. The truth was I came close to being physcally sick before every gig we 
even did before the success came along. I thought many, many times that I’d chosen the wrong 
career. I just didn’t seem to have the right nature for showmanship. Maybe that’s why I turned more 
towards image based characters, I could suppose being obsessed almost hide behind them. I can be 
an advantage when you need to overcome your basic nature. 
 
Garry Robson, school friend: “Tubeway Army weren’t really punk, it was variations on the sort of 
stuff we’d grown up with - T-Rex, Bowie and Lou Reed - but very much based on guitar, bass and 
drums. Gary dabbled with punk a bit because I think he looked upon it as the only way he was going 
to get a recording contract because all the labels were signing up punk bands at the time.” 
 
Steve Webbon, Beggars Banquet: “Gary didn’t like a lot of the other punk bands. They were rivals 
and he’s never been very keen on rivals.” 
 
Gary Numan: “I knew that the punk sound could not last. It was dying on its feet but people were 
frightened of admitting it, they’d signed so many bands in that style.’ 
 
Steve Webbon: “When David Bowie played at Wembley Arena in 1978, I remember Gary was really 
excited. Gary’s ambitions were well beyond the ambitions of most punk bands who were happy to 
play a good gig and have a few beers in the bar. Gary wanted to be a star like Bowie.” 
 
Gary Numan: “Going to other peoples shows was like going to school for me. I would spend as much 
time looking around the audience as I did at the stage. I wanted to work out what was working and 
what wasn’t. What light colour combinations had good atmosphere and what looked a mess, did 
talking to the audience enhance the evening or just bore people. You can learn a lot by absorbing 
the mistakes and triumphs of others. I still treat shows like that, I’m still learning:’ 
 
Paul Gardiner: “As Gary joined my band, The Lasers, I felt like I was still responsible in a way, to 
make sure the new group got somewhere. So I did most of the talking when I went to Beggars 
Banquet.” 
 
Martin Mills, head of Beggars Banquet: “Paul was definitely the talkative one of the two which 
surprises me now because later we were all able to see how he was, underneath, more shy than 
Gary. It’s quite amazing now to reflect on how quiet Gary was on that first meeting and in the very 
early days. He just followed Paul around and seemed content to chip in the odd sentence but Paul 
kept on impressing us with his terrific enthusiasm and stories of how good the band was going to be, 
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how it was not just another punk band, and how good the tape would be and would we listen to it 
quickly!” 
 
Steve Webbon: “Paul and Gary complemented each other. Paul was a good solid right-hand man.” 
 
Martin Mills: “I actually thought their demo was really good. The songs were their own, called That’s 
Too Bad, Oh Didn’t I Say and another song which has since vanished without trace. I loved That’s Too 
Bad and noticed the unusual rhythm guitar work of Gary. He played with a lot of “sustain” on it, a 
sort of controlled distortion which was really effective.” 
 
Gary Numan: “I played guitar, still do come to think of it, with this very chunky style, using big 
dampened power chords with a few noises and slides thrown in.” 
 
Martin Mills: “When they played at the Vortex in Wardour Street, Gary was just incredible up there 
on that stage. He seemed incredibly nervous beforehand but the way he looked at the audience, the 
confidence, the way he held the microphone, just everything about him was magnetic. He had blond 
hair, his look really had something, and he handled the audience brilliantly.” 
 
Mick Wall of Sounds reviewed the show at Dingwalls where they supported The Lurkers, Johnny G 
and The Doll: “Tubeway Army began the festivities and at once succeeded in making a favourable 
impression. They’re a threesome from the London vicinity all aged just 17 and they play some pretty 
damn good rock and roll . . . this being one of their first gigs. It’s the potential you have to look for 
rather than the finished article. Kudos everywhere to them for turning in such a promising debut. In 
Valeriun (vocals, guitar) they have going for them what undoubtedly is their strongest visual asset. 
Blond-haired, blue-eyed visage that promises to dampen the knickers of many a sweet young thing 
once given the right kind of exposure.” 
 
Gary Numan: “I wanted to be spacey and mysterious, so I called myself Gary Valeriun. It was a 
notable mistake.” 
 
Jess Lidyard: “To me punk sounded like a lot of semi-pros having a bash. By the time we recorded 
That’s Too Bad, I’d been playing for 10 or 12 years. I was six or seven years older than Gary but I 
didn’t stand out. A lot of the so-called punk bands were a lot older than me. From that first session 
at Spaceward when we did That’s Too Bad and Oh Didn’t I Say, Gary gradually got to be very 
assertive. He had a silent battle of wits with the man at the control desk who tried to impose his 
technical ideas on Gary. But by the time we returned to make a complete album, Gary was telling 
the guy in the studios just what he wanted. He quickly earned his respect.” 
 
Gary Numan: “I was fascinated by sound and how it could be manipulated. Maybe it’s because I’m a 
very average musician at best. I’ve never written songs to show off my musical prowess, because I 
have none, and I’ve always looked at sound more than technique. Why play a thousand notes when 
one will do? You just need the right sound for that one note to say everything. I admire musicians 
that play very well but it often gets very boring very quickly.” 
 
Martin Mills: “We got no radio play with the record but That’s Too Bad sold out 4,000 quite rapidly. 
Those were the days when there were so few punk/new wave records coming out on small labels 
that people following that sound would buy anything that was remotely punk or an a small label. 
They’d buy them almost without knowing whether they liked them or not.” 
 
Jess Lidyard on the March ‘78 recordings of the songs later released as The Plan: “Gary’s 
descriptions of what he wanted were a bit vague. He’d say to me, ‘I want this to sound electronic or 



Numanme Magazine issue one 

like a heartbeat machine in hospital.’ Rehearsals were always pretty basic. We’d go to his parents 
and even by the time of Replicas it would still be Gary on this very old, out-of-tune piano with some 
of the keys missing.” 
 
Based on interviews with Gary Numan, Garry Robson, Mike Stone, Steve Webbon, Jess Lidyard and 
John Webb. 
Part two of Tubeway Army: The Early Years will be published in Issue 3 in September 1999. 
 

 

TUBEWAY ARMY THE EARLY YEARS 
Taken from the Alien Gary Numan Magazine issue 3 September 1999 
 
Tubeway Army formed in 1977 at the height of punk but they were playing garagey sci-fi rock. In Part 
2 of this two part feature eyewitnesses recall how and why the original band split, and Gary Numan’s 
transition from punk into the first true star of electronic music. 
 
Martin Mills: “We were all still very inexperienced. Gary as an artist, we as a record company. We all 
felt another guitarist was necessary because Gary felt restricted. He was having to sing, move 
around the stage, play guitar and write. The idea was to bring in Sean as a rhythm guitarist but this 
never real¬ly worked. Not because Sean was not capable but because his guitar style was exactly the 
same as Gary’s. He played the same chords, not even dif¬ferent inversions of the same chords. So it 
just doubled up the sound. Although he was good in his way, it didn’t really free Gary to do what he 
wanted to do.” 
 
Gary Numan: “I never wanted a two guitar, lead - rhythm type of set up. That wasn’t my reason for 
getting in another guitarist at all. I just wanted more power. Martin never quite understood what I 
was after.” 
 
Peter Edwards, Tubeway Army soundman: “They had this wall of Les Paul sound which was different 
to a lot of punk stuff. If anything it reminds me now of Nirvana. I really liked Tubeway Army. They 
had a good name, they looked good and they made a really good sound.” 
 
Gary Numan: “I was becoming increasingly convinced that I needed to move out of a punk band, or 
that Tubeway Army as a band needed to move on. I didn’t know at that point that the move was 
going to be into electronic music, I just knew I had to move somewhere. I became very frightened 
that the next big thing was going to come along soon and wipe away the remnants of punk. To me 
punk was dying on its feet. I didn’t want to be associated with it anymore, I wanted to be the next 
big thing. Paul was with me, the others wanted to stay punk, and that’s what they were writing. I 
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couldn’t have been less interested in doing more punk songs, no matter who wrote them. I don’t 
remember feeling upstaged, ever, but if Sean remembers it that way I guess I must have been.” 
 
Garry Robson: “The band didn’t look particularly different in jeans and T-shirts and they were always 
very stationary on stage, even when Sean Burke joined, It was one of the things that wasn’t very 
punk about them because they didn’t use to pogo or jump around.” 
 
Steve Webbon: remember him on-stage in black jeans, T-shirt and bomber jacket. I don’t recall him 
wearing much make-up apart from a bit of eyeliner.” 
 
Gary Numan: “I was wearing jeans and T-shirts very briefly when the punk part of Tubeway Army 
was playing live. I think I was also wearing flying suits and boiler suits. Soon after that I started 
wearing all black, military belts with shoulder straps - that pseudo-fascist look, I suppose. It wasn’t 
easy to move around that much when you were standing on stages the size of a biscuit tin lid. I wore 
the “spacesuit” on the back of the That’s Too Bad single sleeve once at a gig in Ashford Grammar 
School in Middlesex. I can’t remember when it was - about ‘77 or maybe ‘76. And it wasn’t a 
spacesuit exactly, it was a little two piece number, bought from Kings Road I might add, made out of 
some high tech insulating material so it was fucking hot.” 
 
 
Steve Webbon: “The set was constantly changing. I got the impression that Gary was reading a lot at 
the time. He’d have a riff for a song and some basic lyrics and sometimes they’d play it live. Then 
he’d go back, re-write it and change the title.” 
 
Peter Edwards: “None of us were getting much money for doing gigs, about £5 a night, so when 
Beggars opened a new shop in Richmond they paid Gary, myself and a couple of other people to 
refurbish it.” 
 
Martin Mills: “Most of our bands couldn’t care less about equipment at any point. Gary became 
totally immersed in it.” 
 
Garry Robson: “I was there when they did the second single, Bombers, which has a lot cleaner 
sound. It was done in a big studio and we lost our way for a while because we were so into all this 
equipment. This was the first time Gary had recorded at a proper studio with lovely EQ and all these 
effects. So we were having fun with all this stuff and forgot whatever sound we wanted to get at the 
start of the session. When we’d finished I think the record company were a bit shocked because 
Bombers has a much smoother and heavier sound than the punky stuff he’d done before. I think 
they wanted that home-made, raw sound and that wasn’t what we’d delivered. But Bombers was an 
important song because it’s the link between Gary’s early songs for Beggars and the post-punk stuff 
he did on the Tubeway Army album later in 1978.” 
 
Martin Mills: “It was recorded a bit too cleanly for the type of music it was. It ended up as a studio-
produced sound, which it wasn’t in essence. It was smoother than That’s Too Bad but not far enough 
in another direction to make it worth going in another direction.” 
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Melody Maker, 19th August ‘78:“Interesting, if flawed. The song is hardly great but the treatment 
shows they’re beginning to scour the studio for possibilities. The progression is well-paced and 
atmospheric, bolstered by some good old siren effects and undercut by some strident rhythm chops. 
A nifty blue print.” 
 
Gary Numan: “If memory serves I wanted to go solo after the first album (the Blue album), not when 
Sean and the drummer Barry Benn left the band. The press got that wrong. Paul and I left because 
the others wanted to stay as a punk band. I can’t say for sure that I had already found synths by 
then, I think it was more that I just didn’t want to be playing punk anymore. I didn’t sack anyone. I’m 
not ruthless, I’m focused. I don’t remember arguing with Sean or Barry about the split but I didn’t 
want to have to force people to join me. It all seemed very clear to me, I was going somewhere else 
musically and they didn’t want to go. So I went without them. Beggars’ decision not to support 
Sean’s new punk band was nothing to do with me.” 
 
Gary Numan: “I thought using that name was trying to rip off the fans. It seemed a little shallow and 
desperate. Apart from that I didn’t really give it any thought” 
 
Jess Lidyard: “When we recorded the Blue album in summer 1978, Paul, Gary and I did something 
like 15 or 16 tracks through the night, just bashing through them. Another band had left their gear in 
the studio. They’d obviously done a previous session and one of the things they’d left behind was 
this Moog synthesizer. Gary started playing around with it but I left the next morning because I’d 
done all my parts. When I heard it next, Gary had added keyboards to the songs. I was surprised but 
a lot of the material was still quite familiar. It was when I heard back the Replicas album that I really 
had a shock.” 
 
Garry Robson: “I don’t think any of us knew whether Gary was going to be successful or not but I 
remember him saying, ‘this is all I want to do and I’ve got to see it through to the end, successful or 
not. 
 
Gary Numan: “I had nothing to lose. I’d made a mess of school, had no conventional career to fall 
back on, nothing to stop me devoting myself to it absolutely. 
 
Steve Maims: Based on interviews with Gary Numan, Garry Robson, Martin Mills, Sean Burke, Steve 
Webbon, Jess Lidyard and Peter Edwards. 
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TUBEWAY ARMY REVIEWS: 
 
SOUNDS 12/8/78 TUBEWAY ARMY: 'Bombers'(Beggars Banquet) Would you believe a Billy Idol look 
alike already? A peculiarly '78 style of thin, nasal vocals, whose chicness derives from the snot-tiness 
level you can convey per syllable. More use of repetition, unintentional this time. The drummer 
makes a valiant effort to sound like a drum machine Sounds like a rough demo half-mixed of a 
potentially good single. 
 
M.M. 19/8/78 TUBEWAY ARMY: "Bombers" (Beggars Banquet). Interesting if flawed. The song is 
hardly great but the treatment shows they're beginning to scour the studio for possibilities. The 
progression is well-paced and atmospheric, bolstered by some good old siren effects and undercut 
by some strident rhythm chops. A nifty blueprint. 
 
RM Oct 21 TUBEWAY ARMY: 'Bombers' (Beggars Banquet BEG8). Please give up gracefully. Look 
here, old chums, the market for this sort of heavyweight monotony has died. Never mind, you can sit 
and tell your grandchildren how you nearly made it. ROBIN SMITH 
 
SOUNDS 9/9/78 Army defeated TUBEWAY ARMY, whose debut single 'Bombers' was released 
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recently by Beggars Banquet, have split due to "different musical directions." Blond frontman 
Valerium remains under contract to pursue a solo career with an album planned for release later this 
year. 
 
NME Sept 2 TUBEWAY ARMY, who only recently released their first single, "Bombers", have disband. 
Beggar's Banquet still intend to release a group LP comprising demos, and lead singer-guitarist 
Valerium is now recording solo for the label. 
 
RECORD BUSINESS DEC TUBEWAY ARMY : Tubeway Army (Beggars Banquet BEGA 4) Prod: Gary 
Numan Interesting exponents of the 'I am a machine' syndrome currently popular in what used to be 
called the new wave Tubeway Army proves to be an inventive threesome specialising in doomy 
words intoned over quirky, interesting riffs of the clockwork variety with occasional sorties into 
guitar or synthesiser solo territory which prove the band has the ability to take its ideas a step 
further. Gary Numan, lead vocals, guitars and keyboards also produced the LP and sounds quite a 
talent. Initial copies are in blue vinyl. 
 
TUBEWAY ARMY: Tubeway Army (Every day I Die)' (Beggars Banquet BEGA 4). TUBEWAY Army is not 
the kind of album one surprises one's impressionable friends with for Christmas. Nor is it the kind of 
album which can be found nestling within the Easy Listening racks at the local record shop. In fact 
Tubeway Army is an album which 98 per cent of the population would take an instant and furious 
dislike to. Being a perverse creature, I have taken quite a fancy to it. Tubeway Army (the band) 
basically revolves around one Mr. Gary Numan. The lad looks like Sting of The Police, at- tempts to 
sing like Bowie and writes ostentatiously pretentious lyrics. In spite of this however, he does come 
up with some very infectious rhythms, which open into what I find to be highly enjoyable tunes. 
Much of the album features the chilling calculated music structures currently so a la mode - but 
fortunately the more one listens, the more these individual sound grow. Keyboards and synthesizers 
are the main key to the tunes (and I use the word hesitatingly) on this LP, but on certain tracks, 
notably the consecutive numbers 'Friends' and 'Something's In The House', guitar (once again played 
by Numan) plays a surprisingly dominant role often bearing what seem to be strong heavy metal 
tendencies. I still find the lyrics a little too overbearing to take but the music on this strange, cold 
album I somewhat out of character, enjoyable listening, +1/2 KELLY PIKE 
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REBELLIOUS JUKEBOX 

 
GARY NUMAN - the Aphex Twin of 1979 and the man who invented techno pop (allegedly) - talks 
about the records he plays here, in his car 
 
1. THE MONKEES: "I'm A Believer" 
 "WE had a group, me and my friends, The Monkee Juniors. We used to go round people's houses for 
money. Two and six a time. We used a chair leg as a microphone. I had the bobble hat, and I had the 
same birthday as Mickey Dolenz. That made me a bit of a hero in my street. That's how I got 
started." 
 
2. T. REX: "Telegram Sam" 
 "THE first pop star I saw where I understood the lifestyle, the money, the excitement, what it 
meant. From then on, I spent my whole life wanting to be a rock star. I went to see Born To Boogie a 
dozen times. There's a bit where Bolan's playing this outrageous guitar, and then this dwarf comes 
along and eats an amp which is made out of chocolate. Brilliant!" 
 
3. DAVID BOWIE: "Jean Genie" 
 "THE thing I admired about Bowie, like a lot of stars from that period, was that he was larger than 
life. I'd have been scared shitless to meet him. What do you say? The man's from outer space! Later, 
I actually met him, but we didn't get on. Which is a great disappointment. I did a show for Kenny 
Everett years ago, and Bowie was on the same show. I was there, Geldof was there, it was a bit of a 
fan club convention, all watching. And Bowie spotted me, stopped everything, and made the guards 
come and throw me out. I was gutted. I mean, what was I to him? Just some little upstart who'd 
popped up with a quirky record. Fucking wanker." 
 
4. QUEEN: "Seven Seas Of Rhye" 
 "I ONCE went to Japan, supposedly with the band Japan, to do some guest slots. It was a loose 
arrangement. Then I read that they were already in Tokyo! I thought we were mates, especially Mick 
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Karn. So I flew to Tokyo to find them. To cut a long story short, they shot off in a car, and I had to get 
a cab to chase them. So I got this bullet train on my own to Osaka. I sat there waiting to be called on 
for the sound check, but the stadium starts filling up, and no-one calls me. Slimy little gits. So I'm in 
Tokyo, on my tod, with nothing to do, and I see this poster: Queen in concert. So I buy a ticket, and 
Roger Taylor recognises me in the crowd, and takes me backstage. They looked after me like a little 
lost lamb. I didn't like sushi, so Freddie said 'Don't worry, luvvie!' and sent a limo for some 
McDonald's." 

5. ULTRAVOX: "Slow Motion" 
 "I WENT into a really cheap studio in 1977, and found a mini-Moog someone had left behind, 
hooked up to a bass amp. I'd never seen a synth before. So I started playing, and I thought 'Monster! 
More power than 10 heavy metal guitars!' I tried to find out if anyone else was doing electronic 
music, and I found two records: Kraftwerk, and Ultravox's Systems Of Romance album. Suddenly, 
everything started to explode, and luckily I became the focal point. The Musicians' Union tried to 
ban me, and ban synthesizers, which is a bit like trying to stop a bulldozer with your hand. Then 
came The Human League, OMD, and Depeche Mode - who I tried to sign, but they'd already signed 
to Mute. Bummer! Every time I see them, my pocket weeps at the lack of money. But I'm having a 
great time selling all my old synthesizers. People are lapping 'em up. They don't know why I got rid of 
'em in the first place! I think I'm more comfortable with guitars these days... but maybe I'm talking 
out of my arse. I've just done the soundtrack for an advert for a French range of make-up called The 
Original Sin. I'm doing it for free so that maybe I'll get a few more offers." 
 
6. OMD: "Messages" 
 "THAT record reminds me of the time I became famous. They supported me on my first tour. I used 
to hear it when I was in the dressing room, with my mum putting my white and blue make-up on me. 
You know this Take That-mania? It was like that. People jumping from balconies onto the PA, people 
stowing away in the boot of the coach, every bizarre offer you could imagine... At one show, people 
were climbing 80 feet up the side of the theatre to get in! Fucking hell! No-one's that good. I sure as 
fuck wasn't!" (Loud buzzer goes off in background. Numan waves hands between legs, as though 
he's farted.) 
 
7. ROBERT PALMER: "Addicted To Love" 
 "HE used to do 'Cars' and 'Me, I Disconnect From You' in his live set. There's nothing guaranteed to 
make you more proud than someone else covering your song. We've co-written a few songs. On the 
sleeve of his Greatest Hits, he says that I'm painfully shy. And I am!" 

8. PRINCE: "Sign O' The Times" 
 "I WAS told that Prince used to do 'Cars' in his soundcheck, too. Yeah! And Chic, they did, too. Prince 
is the sort of bloke who sucks in like a sponge what's going on around him. What about 'Cream'? 
That's 'Get It On', isn't it? Have you noticed, everyone's slagging off Michael Jackson for turning 
white, but have you ever seen any early pictures of Prince? Now that was a very black man. These 
days he's a white man, with a laughably small beard. I really admire anyone who puts on a real 
spectacular show, without charging £250 a ticket like Barbra Streisand." 
 
9. JANET JACKSON: "Miss You Much" 
 "IT'S got a real attitude. The drum arrangements are exceptional. When I was going through a funky 
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period, this really helped me. She's gone really sappy now." 
 
10. JESUS JONES: "The Devil You Know" 
 "THEY get a bad press? Hmm, I finally understand rock critics, actually, because I've been writing for 
Pilot magazine. I don't care if they call me a fat ugly bastard. It was when they said my mum and dad 
should've been doctored so as not to give birth to me - that's going too far. My mum is the loveliest 
person you could ever hope to meet. It's not like I've raped somebody. If they're jealous, say it: 'He's 
a cunt, but I would like his car, his house and probably his girlfriend.' D'you know, Elvis Costello's 
manager hit the man who signed me, for signing me?! Now, that is very unnecessary. Like you're so 
great, Elvis." 
 
11. THE SISTERS OF MERCY: "Vision Thing" 
 "THIS totally fired my interest in hard, heavy guitars again. I might not look like it today - these are 
my smart clothes. The Sisters are well cool. But did you find they have so much smoke you can't see 
the show? I said to my girlfriend, 'I'm a bit fucked with this, I can't see anything.' And this fan behind 
me says 'That's their way', a bit threatening. I was, 'Sorry, fair enough!'" 
 
12. DEPECHE MODE: "Never Let Me Down Again" 
 "OVER the years, they've got harder. They look like they've been through some shit. Nothing against 
Take That, etc, but it's all become a bit safe. Pop stars should do things... drink, be scary, have 
attitude. What? No, I didn't nearly die in a plane crash! I hit a tree. But if a jumbo crashed and I was 
on board, the press would say it was my fault. The price of fame." 

By Simon Price from Melody Maker, 1994 
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Smash Hits 
Smash Hits was a pop music based magazine, 
aimed at teenagers and young adults and 
originally  

published in the United Kingdom. It ran from 
1978 to 2006 and was issued fortnightly for 
most of that time. The name survives as a 
brand for a related spin-off digital television 
channel, digital radio station, and website 
which have survived the demise of the printed 
magazine, 
 
Beryl Webb: Smash Hits have been 
reasonably kind to Gary over the years and being a pop stars mum they wanted to interview 
me. After speaking on the phone to Linda Duff for several years, we finally met and the 
results of the interview should have been printed in the 28th of March edition of Smash Hits. 
Linda was just how I had imagined her to be, really friendly and easy to talk to. 
 
  

 

The following interview originally appeared in Smash Hits  
 
Beryl Webb had just handed in her notice at the local soft drinks factory when her life 
“altered dramatically”. Her son Gary Numan had almost overnight, become a pop star. Now 
she divides her day between running the fan club and organising Gary, as well as assisting in 
running the family business of Rock City Studios in Shepperton, Middlesex. I clearly 
remember his first gig. As I queued to go in, I thought to myself there must be somebody 
really big on look at all these people But they all had black clothes on and when I went 
inside, I suddenly realised they were here for Gary. To this day, I don’t think I’ve ever got 
over that feeling. And my life did change from then on. The house became like Euston 
Station and the fan letters started pouring in. Sackload after sackload of mail! 
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Dyeing Gary’s hair is the big 
problem. It’s really strange 
when you’ve got all this green 
gunge in this hair and 
somebody walks in. They look 
at him and go ‘Cor! What’s 
that? They don’t recognise 
him. He also does all the 
make-up himself. With the 
latest image white face and 
blue lips I could have 
strangled him. There we were, 
on the first date in Wales, and 
he had used white pan-stick 
which left him with great big 
skidlines all over his face. I 
said to him ‘Gary, you’ve got 
to pat it . . . .‘ and we 
eventually got it right with half 
an hour to go before he was 
due on. 
The hardest part now is that all 
the fans know who I am. They 

ask things like ‘Is Gary really quiet? (Yes. He’s definitely a very quiet person.) ‘Does he 
wear pyjamas?’ (No.) ‘How many fillings?’ . . . Anything! Actually, he doesn’t have a bad 
tooth in his head and he eats such terrible food . . . sausages and chips, hamburger and chips. 
That’s the whole menu. 
 
The only thing I don’t like about this business is the critics. I often just want to do something 
nasty to them . . . I told the pop-writer John Blake (now with the Dally Mirror) that he’d been 
in the front of my hate book for three years. I said ‘Every time I open my book, I punch your 
face!’ And Paula Yates came up to me and said ‘Aren’t you Gary Numan’s Mum?’ So I 
answered ‘Yes. And you’re Paula Yates and you’ve been very nasty about my son . . . ‘Well, 
her face just went purple and she was so embarrassed. But don’t get the impression that we’re 
stuck with Gary all the time. Once the show’s over, I disappear. And all the naughty antics 
they get up to, they can do it quite happily. Mum’s not around,” 
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Are 'Friends' Electric? 
(1979 single, from "Replicas" album)  

It's cold outside 
And the paint's peeling off of my walls 

There's a man outside 
In a long coat, grey hat, smoking a 

cigarette  

Now the light fades out 
And I wonder what I'm doing 

In a room like this 
There's a knock on the door 

And just for a second I thought 
I remembered you  

(7.4) 
So now I'm alone 

Now I can think for myself 
About little deals 

And S.U's 
And things I just don't understand 

A white lie that night 
Or a sly touch at times 

I don't think it meant anything to you  

So I open the door 
It's the 'friend' that I'd left in the hallway 

'Please sit down' 
A candlelit shadow on a wall near the 

bed  

You know I hate to ask 
But are 'friends' electric? 
Only mine's broke down 

And now I've no-one to love  

(7.4) 
So I found out your reasons 

For the phone calls and smiles 
And it hurts 

And I'm lonely 
And I should never have tried 

And I missed you tonight 
It must be time to leave 

You see it meant everything to me 
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