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Numanme to find old articles and
clippings. And give you an insight
into Gary’s career seen through the
eyes of fans all around the world.
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Nore Albums..

- Potato Land.
ept album in comic-book style. Xaptain Kopter
Cody go to Potato-! » for

out; you may find it infectious, (BEGGARS
BANQUET).

GARY NUMAN - Living Ornaments '79 and '80.
. We owe a lot to Gary Numan. Eis critics seem %o
ED & DISTRIBUTED BY ANOTHER WORLD orget that it was Gary who made synth-music pop-
I'm not saying he's 'better' at the art
Kraftwerk or Eno or Ultravox, or that it
¢ -mn;m m‘:r or later,
o g e
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V'd give it all up for you, b 'd even be 8 number just for you,
The strangest living boy you could ever wish to see,Thai's me.

LIZ WAGSTAFF
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GARY NUIMAN
onr
TUIBEWAY ARIMN7?

Question: ‘Did you see Tubeway
Army on the Old Grey Whistle Test
on May 22nd?’

Answer: ‘No you didn‘t".

You're probably a little bit con-
fused now, especially if you did see
the OGWT because after all, the band
that appeared were announced as
Tubeway Army. But the band you
saw that night were in fact the Gary
Numan Band. Tubeway Army actually
disbanded in July 1978 as announced

by their record company, Beggars
Banquet. But if that’s the case, | hear
you ask, why have the band just had
a new album released entitled
“Replicas’? Well, if you were confused
before, you're probably totally con-
fused now (too true - Ed.) so I'll
start from the beginning.

Gary Numan started in his first group
the Lasers as a lead guitarist, with the only
current member of his group being their
bass player Paul Gardiner. When the group
split up Paul stayed with Gary as they had
become good friends and they both wanted
10 go in the same direction musically. The
group was being led by Gary who now set
about forming Tubeway Army. First, he
recruited his uncle Jess Lidyard on drums,
but because of other commitments Jess
couldn’t do live work and so they had to
let him go and replaced him with Bob
Simmonds. Then Gary decided he wanted
to expand the band and so brought Sean in
on guitar and Sean’s friend Barry on drums
to replace Bob. The band went on the
road with Gary doing the vocals and playing
keyboards, but they weren't very successful
and Sean and Barry, not liking the
direction the band were taking, left and
once again the band was in disarray.

This time Gary and Paul again recruited
Jess on drums and then went into the
studio to record what became the first
Tubeway Army album. But as far as Gary
was concerned at the time Tubeway Army
didn’t exist anymore, In fact the only
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reason the album went out under that

name was because the record company
thought it would be silly to put it out

under another name after so much time had
been spent getting the name known, It was
for the same reason that ‘Replicas’ also went
out under the name Tubeway Army,
although the next album, tentatively titled
“The Pleasure Principle’, will go out as the
Gary Numan Band using the same

i e e

11T T reader sewvices

musicians as you saw on the OGWT: Gary
Numan (vocals), Paul Gardiner (bass), Ced
Sharpley (drums), Chris Payne (keyboards),
Trevor Grant (guitar) and special guest
Billy Currie (keyboards).

After a brief look at the band’s history
which so far seems to have been a bit
messy, you would probably assume that
the two albums would be lacking both in
direction and interest, but you would be
completely mistaken, and the reason is
obvious when you've seen the credits on
both ‘Tubeway Army’ and ‘Replicas’. Gary
Numan writes all the music and lyrics and
produces both albums in addition to playing
all guitars and keyboards. In fact the only
other musicians on the albums are Paul
Gardiner (bass) and Jess Lidyard (drums)
which also gives the reason why it is now
the Gary Numan Band as opposed to
Tubeway Army — Gary Numan IS Tubeway
Army.

As | mentioned earlier, after the band
had disbanded Gary and Paul recruited Jess
and went into the studio. They spent three
days at Spacewood Studios recording demos.
They turned out so well that Beggars
Banquet felt it necessary to release them as
the first Tubeway Army album in a limited
edition of 5,000 in blue vinyl, even though
there was no back-up publicity or major
distribution. It was released really with the
press in mind as a sort of taster of the band
and it was received with very mixed (or
confused) views. But even so 5,000 is not
very many and it is now quite a rare and
valuable possession being generally unavail-
able. But if you do want to get hold of a
copy it is still available at some specialist
shops (mainly in London) and if you check
the ads. in the funniest music comics you

will probably spot it.

Listening to the album for the first time
you will probably think that a lot of the
numbers sound the same, but that is
because they are all written along the same
lines. They are all about the future, about
what might happen, and, obviously from the
lyrics, Gary is very depressed about what
could happen. The music is also very
doomladen. | suppose the music has got to
be like that because if you are writing about
something unpleasant you are hardly going

to write happy bouncy tunes to go with the

lyrics. The result is that the music is laden
with heavy, marching guitar riffs and lots

of bass, split with some interesting synthes-

iser work. When you study the lyrics whilst
listening to the record they become very
unnerving as it is like taking a giant step
into the future and finding yourself in the
‘Big Brother’ society. In fact they are like
a warning, for instance:

“Cold metal voice

Of no-one’s friend it could be mine

My reflection

Is no longer me at all

Am | a fake

Of the man and are you of me

Are you real?

Is it me, is it you?”

The song is all about cloning and what
could happen if you met your own clone,
how would you react if you met ‘yourself’.
Very foreboding as is ‘My Love Is A
Liquid’ (Shippo's — Ed.) which is all about
the prospect of the way test-tube babies
could take over. It's so simple you just
fertilize them, put them in a tray and watch
them grow.

Simple, but who needs it. Then there
is “The Life Machine’, which is even happen-
ing in our society now:

“Me. I've just died

But some machine keeps on humming

/'m just an extra piece

Of dead meat to keep running

Why won't you let me die in peace

Why won't you let me die with some

kind of honour

Why won't vou let me die at all?
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1 know
You've got your principles.”

This is all about someone who, in
theory, has died but is being kept alive by a
life support machine. He wants to die but
the doctors won’t switch the machine off
and let the natural happen. Therefore he is
in limbo because he is neither dead nor
alive. If we take a closer look at the Ivrics
you'll see Gary uses the words ‘I’ and ‘me’
a lot because the songs are either about
what he feels or he is putting himself in
someone else’s place.

So, to move on to the new album
‘Replicas’. This time recorded at the Goose-
berry Studios, London, the first thing you
notice about the album is that it is much
more melodic than the first, because key-
boards play the major role on this album
instead of guitar. But the lyrics are still all
along the same lines as the first album,
which is obvious as soon as you hear the
opening number ‘Me, | Disconnect From
You'. But for me the strongest number is
the band's last single ‘Down In The Park’
which is a song about machines simulating
the things that happen in parks at night if
you are on your own:

“Oh look

There’s a rape machine
1I’d go outside

If he’d look the other way
You wouldn't believe

The things they do”

The closing two numbers ‘When The
Machines Rock® and ‘I Nearly Married A
Human’ are both synthesiser-based instru-
mentals that are very different, the first
being short and catchy, and the latter a
very moving piece straight out of the
Kraftwer k songboolc.

At the moment Gary Numan and (or)
Tubeway Army have a very cult following
but with their current single ‘Are Friends
Electric?’ in the charts then there’s a chance
that many more people will listen to both
albums, and then who knows?

IAN WALKER

EDITORIAL QUERIES

Written queries can only be answered
when accompanied by an S.A.E., and
the reply can take up to three weeks,
These may relate to articles in any
issue or relate to any musician or
recorded work . ... ... Telephone
queries can only be answered after

6 pm weekdays or at weekends.

CONTRIBUTIONS

We welcome all contributions for
possible publication but any
submission must be exclusive to
WAY AHEAD or it cannot be
considered for publication.

PHOTOCOPYING SERVICE
Due to the increasing pressure on our
back issues department and the
dwindling number of issues available,
we have set up a photocopying
service, We have decided to apply

a flat rate of 10p per article (this

may be paid in stamps) regardless of
the number of pages involved but
readers using this service must enclose
aS.AE.

SUBSCRIPTIONS

Current rate is £2.50 for five issues. The
rate for overseas readers is £4.00 (or its
equivalent in local currency) for five issues
posted by surface mail.
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The Numan Enigma.

Data processed by

PHIL SUTCLIFFE

(Series 3 Humanoid Roboscribe)

ATA: Gary Numan found his stage name in

Yellow Pages. The original Numan is a

vendor of domestic appliances. In German
‘'nu’ means ‘'now’ as an interjection or ‘instant’
as a noun.

Gary Numan comes from Wraysbury near Slough where
he still lives with his parents. When he did less well at
school than his obvious intelligence implied he was advised
10 see a psychiatrist who followed Freudian tradition in
probing him about problems in the family. Gary describes
this procedure as "z ioad of cock”. He puts his failures
down to too much table football and Mickey Spillane. His
father, a British Airways driver, roadied for Tubeway Army
in their early days and gave Gary £6,000 out of his life
savings for musical equipment. Gary Numan is 21. He is
teetotal and he loves dogs and flying. His artistic influences
catalogued in various interviews have been the Dave Clark
Five, the Monkees, T. Rex, David Bowie, Ultravox,
Kraftwerk, the Human League and Lou Reed (specifically in
‘Jo The Waiter' if that puzzles you) plus novelists William
Burroughs and Philip K. Dick

Eight gigs ago, which by his own choice was early in ‘78,
he played the White Lion, Acton, Last week, with three
albums in the top 30 and two recent number one singles,
he was playing the Hammersmith Odeon for a fee of £1 and
giving all proceeds to the Save The Whale fund despite
estimates that high costs would leave the tour £25,000 in
the red overall. He was also buying a new Chevrolet
Corvette.

Suecess like that shines like the sun and has no
substance at all. | listened to his records all day and his
concert all night and tried to see, hear and feel in the
dazzling darkness. Gary Numan and his band played:

THE HUMAN LEAGUE

) H
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A bass note sustained in the gloom as if the lights might
reveal the ‘2001" monolith centre-stage. Someone doodled
a tune on a synthesiser, funky drums sloped in and . . . the
crowd gasped then roared as the band appeared set
diagonally in the legs and cross-piece of a gorgeous H of
golden bars of light which had no sooner been admired
than they began an astonishing sequence of rhythmic
variations and strobe flashes. “©ooooh!”

Boggling. :

And Gary Numan wasn’t even there yet.

And like a brainwashing victim concentrating on one word
to keep sane |- made my mantra “Listen!’” and heard the
pallid piece which introduces ‘The Pleasure Principle. If you
play the albums in order it's the third instrumental in a row.
They are all dull — the worst of what's happened to
Numan'’s music since he stopped writing on guitar and
became infatuated with synthesisers on which he admits to
being a primitive one-finger operator. ‘

And this bad track had been transmuted into a
sensational opening number. (But then if Busby Berkeley's
empty spectaculars are all right why carp at Gary Numan's?
Answer: good reasons | realised later).

ME, | DISCONNECT FROM YOU

Enter Numan. Just a moment when he seemed an
anticlimax to the technology then a further ecstatic roar.
Yes, he was the hero, sharp in black suit, a tie and high-
heeled boots.

He led me into watching his left hand. He had decided to
express his stage presence with it. It pointed, chopped,
poised, saluted admirers. It acted out what he has learnt
from Bowie. It was almost convincing. But whereas Numan
drew on Bowie, Bowie drew on study and practice. So
Numan'’s left had was short on his mentor’s discipline and
precision. It slipped between composure and gaucheness.
¥et it'was also apparent that this uneven stage business
was his survival dri
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CARS

. . . so that he can stay afloat to achieve this. A mass
public captivated by a weird sound and weird idea. This is
reason for all the closed-mind whining about Numan to
stop and give the man a chance to deliver now and grow
into his future. \ :

A bit of cart before the horse at this stage of the set
because it's the response to the mind-racking loneliness
described by so many of the songs on the first two albums.
\'Here in my car’ is a joyful isolation. 'l feel safest of all/l
\can lock all my doors/It's the only way to live/. . . It keeps
me stable for days.’ This car feels like a future fantasy >
vehicle — which, of course, it was a hundred years ago.

The synthesisers, otherwise so sinister and frigid, lurch
along with what might almost be a Laurel and Hardy
jauntiness, rhinoceros at play. At least for the first two
verses. Then the inadequacies of his sweet solution start to
crack through, ‘The image breaks down’ and he wants you
please to visit him if he opens the door — though he's
thinking about leaving tonight.

Then there’s that key line repeated ‘| know |'ve started to
think’. There in a hit song is the same phrase he comes out
with in every interview as his nearest offer to a
‘philosophy’. Making people think. Stimulation not
instruction. ‘Cars’ is a catchy little ditty and a heavy
composition.

Which Numan projected on stage in the strangest way.
He grooved and oozed about, he snaked his knees and
hips, like Presley!, a 50s slicked-back, greasy rock n’ roll
spiv . . . selling used ‘Cars'? Nah, that couldn’t be it. But it
was sidious and it worked, whatever he intended. A last
gesture with hands aloft as triumphant as Jeremy Thorpe
after his acquittal. Style so stylised as it was fragile as the
elegance of an eggshell. ‘Cars’ preci.ely. i

M.E./YOU ARE IN MY VISION

Gone again. My notes on ‘M.E." ar€ full of distractions.
Smoke issuing at random from various on-stage orifices,
the reflections on the keyboards-players’ perspex boxes.

‘M.E." is limp self-centredness without pain (I know it
mentions the word but that’s hardly the point); a similar
theme to ‘Praying To The Aliens’ but missing the poignancy
of that song's last-Numan-among-the-humanoids story.

"You Are In My Vision’ was much less the undigested
autobiography. Russell Bell picked up his guitar for the first
time and nicely coarsened the sound, though it made me
wonder why Numan didn’t play it himself. It might commit
more of him to the music by taking care of inessentials like
*What should | do with my hands now?"' and perhaps
catching him up in the sheer physical process of putting out
these decibels.

SOMETHING'S IN THE HOUSE
The first song from ‘Tubeway Army’. Nameless threats in
the words matched by nameless tension in the music. Or is

CONTINUES

’



Numanme Magazine issue 11

NUMANOID iN prototype form at the Roxy in June 1977
it ‘nameless’? Could it be simply that it rocks? Could it be
that’s what makes ‘Tubeway Army’ Numan’s most nearly
satisfying album? He is not dependent on synthesisers

though he probably thought so for a while himself. Now he
speaks of going back to guitars . . .

And his best stories like this one excell the space-
cowboys knockabout of most science fiction by guestioning
the mundane present with the fantastic future, “Are
'friends’ electric?'’ becomes “Who are your ‘friends’
anyway?"’ At his best his disconnections connect with our
worst fears.

RANDOM/EVERY DAY | DIEICONVERSATION

‘Random’ was new and just another instrumental ennui,
But in “Everyddy | Die’ and *Conversation’ there was that
strong physical undertow, rock, urging him to let go.
Particularly raw is ‘Everyday | Die’ because it's about
masturbation in the machine age, the guilt and isolatior we
are still encouraged to feel about it multiplied in a future
when love is dead (beyond even an erotic fantasy) and the
pin-ups in the sticky pages of the porno magazines are
probably metal and plastic robots anyway.

It's the most camnal song Numan has recorded and it's
full of disgust. Self-disgust? It was a courageous choice for
the set in a sense. It drew out a sleazy, sweaty, fleshy
involvement and exposure | wouldn't have expected him to
submit to.

‘Conversation’ took the matter further, then more or less

cleared it up. Using his voice for more than his standard

FROM PAGE 29

Pic by Nicala Tyson

automated drone he at least gave the illusion of addressing
himself personally to the audience. He offered a perspective
on his place as a performer: ‘We are not gods/We are not
men/We are not making claims/We are only boys’. The
humility range utterly sincere. Then he told us where the
crush barriers go up: “/'ve no intentions/Of saying "'l love
you™." As in ““We love you Hammersmith!", ""We love you
England!” | think his honesty didn’t pass unnoticed.

But if that's one clear line beyond it he seems confused
about his new, necessary relationship with millions of
people. When he quit gigging 18 months ago with the
original Tubeway Army it was because | didn't like the
uncertainty of the crowds’.

And if asked to sum up his view of humanity he can be
straightforwardly misanthropic: *'I don’t think much of
people do you? They have two pints and they're looking tor
someone to hit. They don't get drunk and want to do
something nice."” Basically he is suspicious and fearful of
everybody he doesn’t know well.

Such talk is reminiscent of Ilggy Pop who describes his
act as "'a hideous intermingling with the public’ which has
"‘a very macabre overtone to do with wanting to see death
and degradation.”

Though if Gary Numan ever came to see it in quite those
terms I'm sure he'd retire to the studio forever. In fact the
deal he is willing to offer his audience is that if they will
prove (e.g. by buying millions of his records) they like him
within the limits of a concert he will like them back to the
same extent while reserving his right to run for cover if
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anything untoward happens.

Again with the honesty which has clearly won over every
Interviewer he has faced he frequently mentions the
possibility of this second withdrawal. Most of the signs of
strain |'ve described here can be put down to his
shyness/vulnerability failing at various moments to find a
hiding place.

Typically ‘Conversation’, which begins with such clarity,
closes with yet another retreat into interior uncertainties:
‘These are not my tears/Not my reflection/Am I a photo?/{
can’t remember’

WE'RE SO FRAGILE/BOMBERS/REMEMBER | WAS
VAPOUR

The crowd whooped at “We're So Fragile”, an old B-side
they'd probably never heard before, because despite its title
it's faster and tougher than the rest and the step beyond
Numan'’s relentlessiy/monotonously narrow range was
enjoyed.

‘Bombers’, an early single, scored canversely because of
its cool sparseness describing a nightmare scenario rather
like ‘Listen To The Sirens'. The clapometer votes weren't
going the way of ‘The Pleasure Principle’s musical inerta

At which he played a new song, 'Remember When | Was
Vapour' — tranquil, spacious, another surefire chart topper
if Numan so decrees. But just consider this for a moment.
Here is a man who has recorded three LPs in 12 months
and he's got new material in his set. Will the fourth album
be out by Christmas?

If he carries on at this rate he'll have made 66 albums by
the turn of the century and still be only 42. The question is
can he survive himself? Does his creative chemistry make
this production line approach imperative? You can't tell
Except that the flat quality of much of ‘The Pleasure
Principle’ and its presentation as a ‘more personal’ album
may really signify a fatigued imagination driven by
momentum rather than inspiration.

ON BROADWAY/DREAM POLICE/FILMS/METAL

A ‘proper song’. A surprise except that the words of
"You Are In My Vision’, mentioned singing a chorus of 'On
Broadway’. In the flesh he did it badly, his voice adjacent
to the tune but not quite there. Some arguement for its
relevance could be contrived | expect. It was a flop.

This was the dreary phase. Nothing fresh was happening.
The static, complacent aspects of ‘The Pleasure Principle’
were dominant.

My flagging faculties were drowning in a porridge of
synthesisers and syndrums. For a time the pencil-beam
scope of his intense endeavour h.
visual razzle-dazzle blurred the songs instead of illuminating
them. The white-light assault got at your ears too until you
were sound-blind.

He surely made a radical error in choosing the
(meaningless) spectacular approach instead of following the

e Fiis
unbearable, The
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Kate Bush 'dramatic’, story-telling line in which songs are
illustrated by cestumes, mime and dance. Many of the
distinctive moods and narratives of the material from the
first two albums were crushed by the strident sameness of
his presentation. So those songs died.

In the clean brilliance of that technological miracle how
could you feel the desolate future world of ‘/t's cold
outside/And the paint's peeling off my walis/ There's a man
outside/In a long coat, grey hat smoking a cigarette’?

In Numan's scenario anxiety is about the only sure sign
of human life, the last emotion. Yet (anxiously?) he chose
visual expressions of the brashest confidence. It didn't
make sense.

DOWN IN THE PARK

A blue rectangle and a white triangle were on full beam,
the light-bars flashed and jittered, the electric pyramids
danced. Again it was barely possible to take in the song as
well, though it's his most carefully created vision of
mechanistic degradation. ‘Down in the park/Where the

h /Meet the machil And play “kill-by-

numbers"/. . . Oh look/ There's a rape machine/. . . Down
in the park/Where the chant is/*'Death, death,
death™/Until the sun cries morning".

Hands aloft he said "“Goodnight* and left the stage. As
lan Ravendale abserved it looked cheap/crass to hold his
greatest hit by way of encore blackmail.

MY SHADOW IN VAIN/ARE ‘FRIENDS’
ELECTRIC?TRACKS
Suit jacket discarded in favour of black leather and a bare

chest, well-muscled, modestly hairy. A very stylised

gesture. Las Vegas almost, though none of the women
present saw fit to respond by hurling their underwear at
him.
‘My Shadow In Vain’ rocked rigidly and ‘Tracks' was
lightweight. Both won heavy overreactions because of their
location as encores. "Are "Friends’ Electric?’ naturally
brought the crowd to their feet in salution if not excitement
and we had another opportunity to recognise that there
was a lot more to it that radio-hypnosis.

The dreamy, plaintive, strange electronic tones are the
bait into a sci-fi love story with the lemon twist of
betrayal. Not that our man has been done wrong as in the
usual run of pop songs, but he’s learnt that the friend ‘who
meant everything to me’ is indeed electric, a robot. Which
is a bit upsetting to put it mildly. Especially when the only
companion he has to pour his heart out to is another
‘friend’. it was a rich spurt of imagination that created the
scene and shaped it with the punch of a short film.

A careful walk along each catwalk and victor's farewell
salutes, awkward and out of kilter as before, and he was
finished.

THE ONES HE DIDN'T DO

Allowing that this is down to taste | was disappointed
that he omitted several of his most tough, melodic and
vivid songs in favour of inferior material from "The Pleasure
Principle’. | missed ‘The Life Machine’, ‘The Machman’,
‘Praying To The Aliens’, ‘Replicas’, ‘Complex’ and
particularly two sengs exploring ideas | don't recall Jrock
touching on before, ‘Steel And You' and 'Engineers’.

‘Steel And You' evokes human life reduced to machine
minding: ‘Just my steel friend and me/! stand brave by his

side/ This machine is all/l live for’. As Numan hopes, it
makes you think. About the dominance of machines, the
micro-chip future. The work ethic: if human dignity
depends on being a functionary of some kind, performing
tasks which will all gradually be taken over by machines,
please what is it all about? What is the glory of labour?
What is the shame of unemployment? What else are we
going to do to pass the time and meet our own ideas of
worthiness?

And it's got a thrusting guitar-bass riff.

‘Engineers’ extends the picture to a humanloid?) élite
who reckon themselves to be in control of men and
machines: ‘All that we know/ls hate and machinery’.

A bit strong to relate this to today's technocrats? Yes but

- it makes you think about the amoral work of engineers
down the ages from medieval armourers to the guys who
tightened the nuts on the bomb they dropped on
Hiroshima. So we can finger engineers, armaments factory
workers and such? Yes but . . . it makes you think about
whether we are all involved in such faceless violence?
Cogs? You? Me?

OK. Now you can tell me Boney M and Abba are just as
provocative and imaginative. At his best {only) | think
Numan has found a way of being popular without
concentrating on the idiot in us.

THE ONES HE HASN'T WRITTEN YET

Next.

Will he sell more records? It’s hardly possible.

Will he improve as an artist? Receiving faithful love from
a mass of people will surely give him confidence. Which
sounds good. As long as he is capable of burning fuels
other than suspicion and insecurity — otherwise
contentment would render him impotent.

A couple of months ago Gary Numan assessed his own
future like this: *'l may commit suicide or | may, one day,
be completely all right.”
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" ARE ENDS
« PATHETIC?

GARY NUMAN

Wembley Arena

By Sunie

WELCOME TO the ultimate rock
melodrama: the Farewell Gigs. The
Star has been on your radio, on your
wall, on your record player, in your
heart, and now — he’s going to
leave you! Quick, rush out and buy
those concert tickets, prepare for a
huge emotional goodbye, tearful
demands for fifth encores, etc, etc.
Oh Gary!

Qur hero appears amidst much dry
ice and launches into ‘This
Wreckage'. Surrounded by a costly
stage set of screens and podiums
and some very impressive lighting,
his complete lack of stage presence
becomes embarrassingly apparent.
He moves badly too, roaming
around the stage because he knows
he can’t dance, mincing and pouting
and finally looking so awkward and
absurd that he wins you over not
with charisma but with pathos.

His musicians comprise drummer,
- guitarist and bass player, all behind
the Star, and two synth players in
GARY NUMAN: boolhsTohn opposite 's'ides of the
iz ’ ss  stage. They move efficiently through
that's me fot. some standard Numan fodder, and
only ‘Me | Disconnect From You’
with its guitary sound, stands out at
all. When we come to ‘Airplane’ a
welcome instrumental bursting with
percussion and power chords, Gary
slips off for a costume change, a
\ screen is lowered and we're shown
a home movie of Gary flying his
plane. Laugh? | aimost . . .

£ He re-emerges in white leather
and does a number inside a cage of
purple neon tubes, followed by a
spectacular ‘Every Day | Die’
abetted by two masked and
predictably robotic dancers and
spotlights playing over the
audience.
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If his make up don't sink
him, his honesty will. lan
Cranna investigates Gary
Numan and the Tubeway

Army vision of things to
come.

London — or any city
really — will probably be
like in about 10 or so years time.

“As you get more automatic
cars, automatic car-making
machines, automatic buses,
trains, planes — so everyone
that's employed with them has
nothing to do, so they go back to
basics which revolves round sex,
violence and sleeping.

“And everyone will wipe each
other out. Gang fights are going
to get completely out of hand
and there’ll be gang battles with
guns and everyone will just be
destroyed. The machines won't
even need to take over — there
won’t be anyone there to stop
them. They'll just carry on
running everything like they are
now."”

The speaker is Tubeway
Army’s Gary Numan, creator of
one of this year's most striking
and imaginative hit singles in
“Are ‘Friends’ Electric?”

Gary's is not a pleasant vision
but it’s the one he’s used to
create a theme for the first side
of his equally good "“Replicas”
album, now rapidly climbing the
LP charts. The songs on the
second side are also connected
to this theme, but only loosely.

Gary’s scenario is a world of
personal alienation (hence the
song "Me, | Disconnect From
You”), run by The Grey Men who
impose uniformity by means of
the Quota Test. Those who fail
the test (Crazies), or who commit
a crime (Undesirables or UD's),
are destroyed no matter what by
hunting humanoids (“The
Machman”). That's the creature
Gary portrays on the album
cover, by the way. Just to
confuse matters, he’s now dyed
his hair black again.

To combat street violence,
people are locked in after a
certain time and as a deterrent to
going out, there’s a horrific
assortment of violent machines
on the loose. (“Down In The
Park”).

It's also a world where the end
of the human race is in sight
since boys and girls have now
become physically unisex
(“Praying To The Aliens"), and

¥ | ll T'S BASICALLY what

where you now hire your
“friends” by the hour (“Are
‘Friends’ Electric?”’).

“The spoken part (on the
single) is private, about an
incident that happened at
Christmas. It speaks for itself
really,” Gary explains, adding
that the mysterious S.U.
mentioned in the songis a
person.

"The rest of it is about the
theme, where you can buy
friends — you hire them by the
hour. They're electric. You ring
up and say you want a friend for

something — it can be for sex, for
talking, whatever you want —
and they’ll send one along.”

The “friends” are all identical
— "a grey man in a long coat,
grey hair, smoking a cigarette”
— so that nobody knows what
you've hired them for.

GARY REALLY believes that
something like his cheerless
vision (which he originally
considered for an unfinished
book) will actually materialise,
but he’s not bothered. He's got
his own future all planned out.

Now 21, the quietly spoken
South Londoner almost literally
does live in a world of his own. A
teetotaller — he gave up alcohol
after years on tranquillisers as
troubled teenager — he spends
most of his time indoors away
from people.

The start of his musical career
owes a lot to his parents’
enthusiastic backing. After initial
gigs singing standards in pubs,
Gary formed a band which ended
up being called Mean Street.
Internal friction over Gary's
monopoly of the songwriting led
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to him being thrown out, so he
and the bass player Paul
Gardiner formed their own band,
The Lasers.

This time Gary planned just to
play guitar and to keep in the
background in order to gain
stage experience. The idea was
to form his own band at some
future date but it didn’t quite
work out that way! Gary
changed the name (to Tubeway
Army), the songs (from punk)
and, except for bass and drums,
virtually became the band.

For the last year and a half he's
been with Beggars Banquet (a
small record label now marketed
by the giant WEA combine),
during which time he’s put out
four singles and two albums.
Apart from the current hits, most
of them are now deleted but,
Gary tells us, will probably be
reissued in some form in the
future.

It was actually the nextsingle
that Gary reckoned would be the
hit, according to his masterplan.

Mind you, selling records isn't
everything in Gary’s eyes. His
great ambition, would you
believe, is to fly old soldiers back
to old battle sites in veteran
planes along the actual routes
the war fighters took! Bizarre,
right? But Gary reckons there's a
market for it, so it's in the plan.

FLYING LESSONS are one of the
few things that Gary Numan will
venture out of doors for. The rest
of the time he spends inside:
working painstakingly over every
single note in his songs, learning
about record production,
watching TV and listening to
records for — by his own
admission — ideas to steal.

For Gary Numan is probably
the music business’s most
honest thief. He freely gives
away influential information that
others would do their best to
conceal, for instance that his
futurist scenarios are borrowed
from other visionary authors like
William Burroughs (through
David Bowie) and Philip K. Dick.

Though you might think it
would be Bowie who most
influenced Gary'’s grippingly
eerie music, Gary readily
volunteers the information that

it's — wait for it — Ultravox that
he steals from!

Ultravox, in case you missed
them, were basically a sound,
distinctive little rock band of a
couple of years back but one who
had unhealthy leanings towards
glam posing and pretending to
be weird. Eventually they ended
up so pretentious and stilted that
nothing about them rang true, so
it's small wonder they never
caught on. And they weren't half
as good as Tubeway Army.

So why idolise such a
hopelessly contrived band like
Uttravox, Gary?

““What's wrong with being
contrived?” For the first time
Gary becomes really animated.
“I'm contrived! The whole way |

look is contrived. The lyrics are
contrived — they’re about

something, they're thought
about. That’s what contrived
means. There's nothing wrong
with being contrived!

“It's show business when you
build up an act,” he continues
heatedly. “The very fact of
building up an act is contriving
something you want to giveto a
public. There's nothing wrong
with it. That's what show
business is all about, puttingon a
show!”

He's mostly right, of course,
but such reminders of harsh
reality tend to be pretty
unwelcome in the dream world
of rock’n’roll. It simply isn’t done,
my dear.

Gary Numan’s painful honesty
about his unfashionable
influences and opinions will
probably get him slaughtered in
the image-conscious music
weeklies once his novelty has
worn off. After all, they like their
illusions preserved as much as
anybody.

It all leaves Gary Numan in the
odd position, as has been said
elsewhere, of being the first
horest poseur.

AND WHAT of the future? Well,
any new recordings will now be
released under his own name.
Since the band haven't played
live for a year ("Whistle Test”
excepted) and since Gary
virtually did everything anyway,
that seems a logical step.

All that's planned in the way of
tour dates (since Gary doesn’t
like live work) is a brief tour of 12
dates, probably in September or
October. The band, Gary tells us,
will consists of two keyboards,
guitar, bass and drums as well as
himself. He'll do some keyboard
and guitar work but will
concentrate mainly on singing.
We gather that the show will
also probably be pretty
spectacular.

Oh and that Lee Cooper TV
advert — you probably know by
now that Gary didn’t do anything
except sing on it, but how had he
come to do that?

“Somebody was playing the
first album in the publisher’s
place,” Gary smiles, “and Ronnie
Bond — who did the advert — he
just heard the voice and decided
it suited his advert. So he rang up
Beggars and they rang up me

and we did it. It was just like one
of those Hollywood films!"

That's showbiz for you.

ALL -
TIME
TOP

Island.)

1just like this one,

Island.)

oblivion,

lln\v-ylnlw
1. ULTRAVOX: Slow Motion
the album “Systems Of Romance”,

| preferred the version on “Old
Grey Whistle Test” to this one.
l JOBRIATH: Ooh La La (from
Jobriath”, Elektra).
:In unmared American
am-rocker who was dismissed
the time (1973/74) and faded Into"

6. ERIK SATIE: Trols G
(from “Piano Music of
by Aldo Ciccolini, EML.)

I don’t know much about Erik Satie
(French composer before World |
War/ — Knowall Ed) but this is a
beautiful piece of piano music,

(You might recognise it f
Bournville :dvam.}” i

!
(from !\

My favourite track from th

new band of this decade. i

2. DAVID BOWIE: Beauty And The

Beast (from “Heroes”, RCA.)

g’m best thing Bowie's written,

3 : Neon Lights
Man-Machine”, Capitol)'. o

4. ULTRAVOX: Hiroshima M
Amour (from “Hal Ha! H:l", i

Evr\-lmop.dlu

k Satie”

7. LOU REED: New York Stars from

“Sally Can’t Dance”, R

1 just like this one too. .

8. MOTT THE HOOPLE:
Honaloochie Boogle (CBS single).

The best Mott song they ever did.
9.T. REX: Telegram Sam (T. Rex ;

single),

Marc Bolan was an earl) hero of
mine and this was my fayvourit:,
10. ENO: Slow Water (from “Music

For Films", Polydor).

An impressive use of subtle tones

!nd sounds.

Numan on videocassette

GARY NUMAN emerges this week
as the front runner in the

(filmed on September 28, 1979). it
lhohmm 1 mm'andh in
spectacular stage hting

set, and there’s a bonus promo film
of “Cars’.

It’s the first time a video of any
British artist has been available to
the public, and it costs £19.99 for

the VHS and Betamax formats, or
£29.99 for the more
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MEETING PEOPLE

THREE years ago he was a nobody. Just a kid from Ashford in
Middlesex who wanted to be a pop star and who did gigs in pubs
where on some nights the audience lunged bottles at him. And then
he had a hit record and in eight weeks he went from obscurity to

I'd hate to
be a fallen
hero, says
Gary Numan

number one.

Today he is a million-
aire. He owns three
planes, a speedboat, a
hovercraft, a Ferrari, a
Corvette Stingray and
a mansion in Virginia
Water.

He has achieved his
greatest ambition—to fiy
around the world on his
own. He has bought his
father and mother all they
have ever dreamed about
and he is only 23.

Gary Numan is a
phenomenon, He is also ver?'
nice, softly spoken, well
mannered and devoted to his
family. He has been - des-
cribed as arrogant and aloof,
a man who doesn’t smile, but

if those words were ever
sccurate they aren't any
more,

“Glum and gloomy I've
been called” he grins. "1

don't know how people could
_think that. It's untrue.”

STYLE

Gary Numan burst upon
-the pop scene in 1979 with a
record called Are Friends Elec-
tric and followed it up with
a chart topping album. His

amman]l sweas annem
appeal 'was engrmous, young

Feople loved his style, but
loday he atiracts a whole host
of different fans.

In recent months Gary has
been in the news not for his
music but for his flying
exploits, and because of this
he says: “I seem to have
fans now who have nothing to
_do with my music. They are
interested in the fact that I
fly aeroplanes. I _suppose
because I have the bottle to
do it.”

Only weeks ago he was
forced to crash land on a road
outside Southampton, It hap-
pened so quickly, he says, he
had no time to be frightened.
But now he thinks he is prob-
ably lucky to be alive.

LUMP

“A few daﬁs later my head
stopped working. Something
to do with the musecles at the
back of my head. I went off
to hospital and they had to
cut something. I have a lump
and 96 stitches.”

We met at Rock City studios
n Shepperton where he is

ecordil his latest album,
His mother Beryl, a sweet
natured blonde with big blue
eyes, had led me into a small
room to wait for her eldest
son. She runs his fan club.
“He's a nice boy.” she smiles.
“I'm sure you'll have no
trouble.”

Gary -comes in apologisin
for his lateness, He ig dresse
in a green flying suit, a black
leather flying jacket, a heli-
copter pilof's cap and white
shoes and socks. There is
some dark hair poking out

from under his cap, his skin

is pale and clear, his eyes pale
and luminous. He is articulate
&nd thoughtful and his mother

1

Numan : flying high

says he has never done the
* starry bit.”

Gary is not so sure. He
says success came so swiftly
that in the end it all got on
top of him. The pressure was
too great and he was forced
fo take a year off.

“TI had done two big world
tours in less than a year. I
couldn't handle it. I had a
lot of tantrums. It was very
childish of me. It was just
that I couldn't cope. I had to
stop- 1 could see a million
people saying : ‘Ho, ho, he is
slipping.”

“I needed a break, I do
everything lor the shows, the
costumes. the production, the
musie, the words, the T-
shirts, everything. It's no great
feat, it just means I dont
have to tell anyone else what

to do.

“The same week I was at
the top my luck fell into
lace, but it all happened so
ast it didn't sink in until a
long time afterwards. Some-
times even now it's hard to
believe. But it gave me an
incredible opportunity to say
to people who thought I'd
never make it: ‘I told you

“Success also means I've
been able to do all the things
for my Mum and Dad that
I've always wanted -to do. All
the things we used to talk
about, all the dreams we had
have come true. I like my
family. They are really nice
people.

“When I was a kid I used
to, think: ‘When you:. sre

by SCARTH
FEETT

famous you have a Corvette
Stingray. ' It's a symbol. The
final announcement — I've
done it. I'm going to America
in April. So INl sell the
Ferrari but I'd never sell the
Stingray.”

At 23 he has achieved mcat
of his ambitions. I can fly
aeroplanes, I can fly helicop-
ters, I've been number one
in the charts. I've done one
of the biggest stage shows
that has ever been held, I've
flown round the world
single-handed. Now I think
I'll take a couple of years off
from achieving and just enjoy
what I've done.”

What worries him most. he
says, is failing. “It's a tre-
mendous worry to me, not
only in music. TFailing my
driving test would have been
a real bummer. I'd hate to
be a fallen hero. I'd hate to
see the whole thing slipping.

GUITAR

“1T think I became a success
because at the time there was
an overwhelming shortage of
heroes. It was all bands. I
honestly believe people wanted
one person and that suited me.
I'm told I'm.a perfectionist in
my work, but I'm not. I'm
really a ‘that will do’ sort of
person.” o

He was four when he was
ﬁlven a guitar, 11 when he

ad lessons and 13 when he
decided to be a pop star. “I
firmly believed that someone
would discover this wonderful
talent,” he grins.

His father, who is his man-
ager, used to drive a coach
for British Airways and Gary
was a warehouseman for W.
H. Smith when he started
taking flying lessons four years
ago. Now flying dominates his
life almost equally with his
music. :

“1 suppose it gives me a
similar buzz to performing but
it's more personal. When you

Numan, Dollar

join forces!
GARY NUMAN has his first

intriguing aspect of the B-side
‘Noisa Noise’ is that Dollar
(Thereze Bazar and David Van
Day) guest on the track. The
12-inch version includes a bonus
song called ‘Bridge? What
Bridge', and all three tracks
were written and produced by
Numan.

ave performing you share it
with® thousands of others.
‘When you are flying you are
one man alone, It's very
private. I don’t go out much.
I must admit I'm a stop at
home. I spend a hell of a lot
of time studying aircraft
techniques. The exams are
never ending.”

He lives in one room of hils
large house in Virginia Water,
sharing it “on and off " with
his girlfriend. “No names,”
he smiles. “I've got the house
all painted and carpeted ovut,
but I didn't get to get any
furniture.

“The room I live In Is
painted black- It was going
to be a games room. I've got
a bed and a television and a
video and a set of drawers
and down the hall is a piano.
I'll give the house to my Muin
and Dad when 1 go to
America, and my Nan can
have their house.

“I'm ready to tour agaiu
now and we have a massive
one coming up in August but
I'm going to have more gaps
in bstween shows. Now I can
pace myself. After a year's
break I started to look back.
I looked at the photographs
and I started hankering for
it all again.

"I used to think I'd be
done with it all by 30, but
now ., . . well, I don't know. It
would be ‘nice ‘to. crack
ggﬁrica, then I'd be laugh-
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FAREWELL
AND HELLO

GARY NUMAN looks set to end live performances when he plays two farewell
cencerts at a major London venue in April.
" NUman who for a long time has said that he wants to stop touring and con-
-cenjrate on films and recording as well as a promising career as a pilot, will be
g Wembley Arena on A? 127, 28.
ets which go on sale from February 16, priced £5 and £4 are available
both by personal and postal application. By personal application they are
available from the Wembley Box Office and usual agents. By ﬂosi they are
available from the Wembley box Office, Wembley, Middlesex HAS 9DW and
don’t forget to enclose a SAE.
sAn anonymous call to the RECORD MIRROR offices also said that Numan
was 3lannlng a further farewell concert for August, but his record company
could not confirm this.
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Numan'’s
farewell

GARY NUMAN will be
playing one “farewell’ gig
before he retires from
touring. It’s likely to be at
Wembley Arenain April,
although details haven’t
yet been comfirmed.
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Gary Numan now only
talks to people he trusts.
Frank Drake and Peter
Gilbert give us an
exclusive report on the
latest in his controversial
career.

WE PUSH the appropriate button
on the wall outside Gary
Numan'’s West London flat. After
we announce our names
through the grill of the outside
security microphone, a buzz
automatically opens the front
door. Once inside, a lift whisks us
quietly to the third floor. A knock
on the door, an eye at the
security peephole and we are
inside Gary Numan’s apartment.

Gary, dressed in a T shirt and
jeans, is relaxed and chatty as he
sits cross-legged on the floor. It's
been exactly a year since we first
chatted with Gary in a wine bar
in the Landon suburb of Ealing.
In that time he’s become famous
and the hero of hundreds of fans
~— is it frustrating for him now
that he's reached his goal?

“Oh, you mean the ‘now | need
new reasons’ bit? | wouldn’t say
it's frustrating, although | have
noticed that | get very restiess a
lot of the time. I'm back to
looking for something again, like
1 was befora. Now | sit here for
hours and hours, day after day,
looking for something more,

"L st want to do something i
films, but 'm mn mrl whether

Fm
" ot enoul m ke it
f::u?ummﬁhn uﬁuim-m,
or that | could write enough
short stories to take It an

furt!ler m-n oneco

“I don’t even feel confident
that | can go on writing songs
sometimes. In fact, | feel very
uneonﬁddﬂnbeultlnwhd.
thing!”

Gary smiles at his last remark
and we realise that he is a lot
more relaxed these days. We

* asked him how he would

describe himself?
"Ifniilhlvmoldmanlnt
body.”

i ""YY‘“M

ME, | DISCONNECT FROM YOU

happened too quickly for you?

“I think | have experienced
more at my age than maybe is
wise for me. Maybe someone
else of my age could take it all in,
quite easily. As it is, for me
personally, | find it a lot to take
in. | wouldn’t say I'm driven to
insanity by it or anything like
that, | just find it a lot to take in.”

Gary pauses for a momentin
order to explain himself better,
and he thinks deeply before
continuing.

“Maybe it's the same for
eveyone at any age and I'm just
going through that, but | think |
would need to be few more years
older before | could put up with
all the knocking.”

But doesn't the very fact that
you have got where you are
prove to those people that knock
you, that they are not really
important?

“Yes, it does, but | have never

~ said that they are important to
MMNMINMIMQI

1/

shoftlliodlin‘ﬂﬂi’mmmipld

and that upsets me, and | get
depressed about it naturally.

‘I don’t read papers anymore
because each week they're
tearing me down and that gets
on my nerves after a while.”

THE INSECURE, paranoid,
weak-willed impression given by
the media to describe Gary

Numan in the late "70s certainly
doesn’t apply to the person now
sitting before us in front of the
television with the sound turned
down.

We asked him if he still feels
isolated from people generally?
Gary still hasn’t lost that
sometimes naive honesty which
is apparent in his answer to our

question.

“Yeah, more than ever!”

But what about those at that
write to you and go to your gigs,
there's a lot of warmth there

“Yes, maybe, but it's ail
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enough to think that they are
going to write letters to me
saying they’re going to love me
for ever, say next year, because |
_know damn well that they
won't.

~ “So all that you've mentioned
klgn‘tuﬂv any consolation at all
because it’s all sheer fantasy on
their part and this makes me feel
possibly lonelier than | would've
felt if | had never got itin the first

. We pointed out that,
nevertheless, many people feel
warm towards him for a number
of reasons. Does Gary see and
feel that warmth at all?
m“‘l.‘e;nmlttndlmhombut

'm saying is, it's only real
for today. It's notlike loving
‘somebody and loving that
‘somebody for the next 50 years;
itisn’t that real.

“Most of it comes from young
girls or sometimes young boys
and it’s sheer childhood fantasies
and teenage crushes on the
latest pop star. Y'’know, they
stick up a pretty picture and they
fancy it and that’s about as deep
as the love they have for me goes
and for very, very few of them it's
anything more than that.”

Has success changed you at
all?

“Yes, it's made me much
lonelier than | was before.”
That's very sad to hear you say
that?

“Maybe it is, but it won't last
forever. It won't always be that
way. It's the price 'm paying

ST ORI T R T i R
TIOW WINIGIH | Cal WaRe auvanays

anthutuu. R’snotsuehn

New Years Eve, singing a version
‘d"lbl.,\'onmo"w.w-modm
_know why he didn’t appear on
the show. What went wrong?

- “Well, the reason we said we
;wunoingtodoitmﬂnauu
we were asked by Tha
_l’nlMdonmdoI!.lndﬁwuld
it would be for the New Years
Eve show.

- *We then went and filmed it
and spent a whole day oniit. |
‘was dancing for about eight
hours without a break filming
this bloody thing, and there were
promises all round that| could go
‘and help with the editing.

“It was definitely going to be
on the New Years Eve show
because it was ‘Looking into the
80's’, and there was going to be

from the 70’s like Bowie.

And as it was New Years Eve, it
was going to show what was
happening in the 80's, that sort
of thing. This was going to be us,
_that was our part in it.

I went down to watch Bowie
_dohbbltlfhrwn‘ddononun

obviously there is a big cash

~ changed the format al!ln show

and | got thrown out. t was told

by the director that Bowie didn‘t ed that b
want me there, which was fair  first
enough, | suppose.” _he dec
Just you personally or s
everyone eise as well? AN: s
"Well, me to start with and ten, ;
then apparently he was upset by ing. No
it and then everyone had to go. , again:
Later on he stormed off and corruption in the A
wouldn’t do a sketch with Kenny upoehlly asl'm mnskhmliw te ﬂuri': e
Everett. The next thingwe heard  the press and most Bowie fans underestimated by those who
was, we were not being used at alike to be just a cheap Bowie think they are so important!
all, rip-off anyway. If | am a chea ~ Asfor Gary, he's doing okay
“Then we were told that what Bowie rip-off, why is he scaredof  and he’s d it the right
we did and what Bowie did was having me on the same and doesn't that just get .;L
not working well together. That programme? critics’ nam? Don‘t it just!
was rubbish because | saw what “Obviously I'm not a cheap
Bowie did, because | was there, Bowie rip-off and | must be the - Among the very first of Gary
and they are nothing like each biggest competition he has had Numan's fans, Peter Giibenand
other at all. There is no way that in about the last seven or eight Prancistkerunafmzmcaﬂad
they could not have gone years, and what's more, he's “In The City”. Issue 14 is now
together. worried ahout it!"” available containing more on
“They said they they wanted I this is the case, that Bowie Gary Numan, Adam & The Ants,
us to do the show in the first regards you as a threat, how Ultravox, Poison Girls and more,
place because it would have does it make you feel? and costs 40p (including post)
been good to have a “I'm pleased! I'm just from: In The City, ¢/o
confrontation between David disappointed that he should have = Compendium Books, 234

to resort to such measures
because | would like to have

Bowie and me on the very last
programme of the year, just to
compare if nothing else.

“And | was all for that, because
it would've cleared the air once
and for all, and hopefully people
would have realised, seeing us
side by side, that we are really
nothing alike at all. The way
Bowie moves and sings and his
music, is nothing like the way |
move and sing and my music!

“Now the fact that he wore a
black leather jumpsuit — and |
wouldnt dare say he was
PN I TN TTRTVIS Sohy N PN e |
COPYIg T uy vwoainiig than — 1
wouldn’t dare say that!

“Anyway, to go on from that,
we found out later that the man
who directs the Everett show
also works with Bowie during
the year on his own videos, so

Camden High Street, LONDON
NW1.

at the time by the producer of the
show, that Bowie didn’t want us
on it and he had pulled this cash
lever with the director to get us
off it. An.:thutmmltohowlut

“The last thing we heard from
Thames was that they had

and instead of looking into the
80's, it was now decided to look
bu*ltth.7ﬁ‘l.lutthltwnsﬁll
good snough reason to
tlkowolﬂthuuumm
the last pop stars of the 70s, so
we should’ve been on it for that
reason, more than any other.
“So whatever reason they
said, the fact is we were not on it
and there was no reason for us
not to have been on it, except
that Bowie didn"t want us on it
and he used his influence with
the director to get us off it. Now
that may or may not be true.”

IF WHAT Gary is saying is true,
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ARY NUMAN has flown around the
world
Just in case you didn’t realise, he

actually achieved his ambition. While you
might have heard of his famous plane crash
on the M4, you probably didn't know that
he quietly slipped home on Christmas Eve,
1981

"I hoped that people would see me in a
different light after that,”' says Gary. "'But of
course, that didn't happen.

““If it had been anybody else, then people
would have said what a brave chap to keep
flying after a crash. To get up and go on for
another six weeks. But the only press | got was
for the crash

""And even then, nobody actually mentioned
that there was a pilot with 10 times more
experience than me in the plane. An actual
professional

Gary Numan is breaking a four year silence
Sick of bad press, slag offs and pressure to
create hits, Britain's most famous — and most
successful whipping boy decided to quit the
live scene for a while, amid the customary howls
of derision, of course

A year ago he became a tax exile living in
Los Angeles. and for the last five months in

The other part of his exile has been spent
working on a series of new songs. which will
come to light this month when he goes into the
studio with hip guitarist Bill Nelson

His return comes after a lot of abuse which to
this day the star can’t understand

“’I had people telling me that | was a has-been
when | played three nights at Wembley and after
| had four or five hits they were saying | was a
one-hit wonder,’’ he says

"“Some of that criticism was just totally
unjustified. Even people like Mick Jagger and Phil
Lynott said they didn't like me. How did they
know? | could have been a really nice bloke, for
all they knew about it

“I'm not really sure why | stopped. Opinion
was against me. | thought | knew what was
going on and | thought | was handling it very
well. One day | realised that wasn't the case
and | realised that | might never get out of it in
one piece.

I was doing what Bowie is doing now
three nights at Wembley

"It always sounds very wimpish when you say
that you can’t stand the strain, but there is a
point when you can’t do it any more. There's a
constant feeling that the next album must sell
more than the last, and you just can’'t think of
anything anymore. Everyone’s breathing down

for five months he's been a prisoner on an island
that's about one mile by six.

"I brought my Ferrari over at first, and that
was a joke, " he says. “"There's a 40 mile an
hour speed limit here and | was blowing out a
clutch a week!

"It was quite a discipline to sit down and write
some songs for the album all the same. | had all
my flying interests and exams to do. so it was
after that that | settled down to it

‘I've never thought about writing hits. Record
company people try and push you into making
each song sell more than the last, but that's the
wrong way to talk to a bloke who writes songs
It's wrong to make him think about what he
should be writing instead of what he wants to
write

It does mean going back to being selfish, but
you have to make that final decision. I'd like to
sell millions of records to everybody in Britain,
hut | have to know that | like it first. There are
hundreds of songs that have never seen the light
of day. Last week my brother played me a load
on a tape that I'd completely forgotten about

The melodies just come from playing round
on a keyboard with a Linn Drum. ‘Are Friends
Electric’ was just an accident. | played a note flat
and liked it, and that mistake made me a million
so | don’t mind anyone saying | can’t play!

"All my songs mean something to me. People
come up and say, ‘| can really understand what
you're talking about’ — but they always get it
wrong! That doesn’t matter though, if they've
got a good meaning for it instead

I might only sit down and write for a month,
but I never stop putting things down. | just think
it's important that an album should hang
together in its own right rather than just being a
collection of five years’ work

I don’t think about the music business as
working. It's a job, but | love it. Music has
become my livelihood, but it isn't technically
work, and | certainly wouldn't want not to do it
I will always be writing songs, even if | quit

igain

VEN THOUGH he’s coming back into the
business again with a massive tour in

Jersey
I went over to the Channel Island last week. to
see exactly what Gary Numan’s been doing over
the past year. And flew back with him in his
plane to witness his first step on English soil for
a year
Just in case you didn’t realise, Gary Numan is
completely down to earth: he is not blasé, he is
not a childish cynic and | felt safer in his little
Piper Navajo than in the British Airways jet that
took me over
His flying isn't just a rich man's fad. It's a
passion he's had since childhood and his
stardom merely enabled the desire to fly be
realised
‘I suppose it was just a macho dream,’’ he
says. "'lt has a pretty manly image, flying
It wasn't until | actually flew round the world
that | felt like a man, not a boy. | feel like that,
because when |'ve seen things go desperately
wrong for other peaple, | wondered how | would
react in the same situation. But, on the flight
when things went wrong, | was cool. Maybe I'm
not a big tough skinhead. but | could handle
being very near to death
We had an incident over the Arctic Circle
Jjust coming into Canada from Greenland. The
right hand engine began to break up. We could
see the cylinder moving and oil hitting the
exhaust pipe. It was just a matter of time before
the whole engine broke up
The reality of that is death. You know that if
you can’t hold on you will fall onto icebergs or
the frozen sea. With the amount of fuel we had
on board. you can’t stop the plane going down
It was like that every single day for two
months That begins to get on your nerves we
had so much fuel inside the cahin that if anything
happened to the plane, it would go straight
down | personally think that takes a lot of
bottle

OST OF the time in Jersey has been spent
passing a whole pile of more advanced
flying exams which means that he is now

more or less qualified to fly the Atlantic in a
thunderstorm at night

yOour neck saying you ve got to get these songs
out

""At the end | just thought what an unpleasant
business this is. With experience and age you
know how to deal with it, but | was very young
I hadn’t had the years on the road that everyone
else had

‘Maybe | just felt that |'d taken it as far as |
could. If you'd asked me at that time whether |
would do it again | would have said no way

Gary Numan has probably taken more flack
than any other musician this decade

Yet he's probably one of the most down to
earth people in the business. He doesn’t drink or
smoke, and leads a quiet life off stage

"I was always accused of being pretentious,
he says. “'But I'm quite the opposite. The lyrics
to my songs have got no big messages. no big
meanings, they just mean something to me

“I'm not a prophet. I've got nothing to say It
would be wrong for me to force my views on
people who would probably accept them. |'ve

n Clash fans leaving a gig and blandly

epting everything they said. If Clash fans
have that belief. then I'm bloody sure my lot
would!

“"For the whole family, this has just happened
It doesn’t make us special, just fortunate
Winning the pools doesn’t make your opinion
any more important, and being a pop star
doesn’t make them more accurate

| thought the same way as | do now when |
was a warehouse man, so what right have | to
push my views on fans?

Even after the success I've had | can't see
myself as a star, but on the other hand. | accept
my popularity. It's like a paradox. | don't want to
be recognised. but | love going out and driving
so there's a constant compromise

PART FROM thrashing around Los Angeles
Am a Jeep and his flying, Gary has sat down
to some serious writing in Jersey for his
new album (based, it is rumoured, on a penal
colony built on the Moon). Jersey’s a place that
he doesn’t have a great love for
It might be all right to visit for a holiday, but

B September, and his records are taking on a
new lease of life with Bill Nelson, Gary Numan
still doesn’t see himself working professionally
until the end of his days.

But he still realises the value of his fans and
respects them - and they haven't forgotten
When we arrived at Blackbushe — after a perfect
landing incidentally — about 1,000 fans just
swarmed over the plane to give him a welcome

He gave an embarrassed wave, and told me
he’d love to meet them if only he could. One
step outside without a security man and he
would be ripped to bits

"'There is never a time when | refuse
autographs, unless | can’t physically sign them
all and | have to get somewhere. It's such a little
thing to do, and it means so much

Now I've realised that you can’t go out with
a bang, like | did at Wembley. The only way |
could do it is to bring out albums without singles,
and gradually space out the work until people
forget

As time goes on, I'll probably play less and
less until one day I'll slowly fade out of it and
maybe set up my own little business. | could
never see myself doing this at David Bowie's age

even if | had his talent.”

So why has the tax exile singer come back at
all? It's probably because he thinks there's a
place for him, with the current state of the
music charts

Maybe it's when | saw some of the shit that
was on telly, | thought, well, I'll have another go

| think that the British music scene has lost
all its mystery. British music has always been
interesting because eccentric characters have
always been part of Britain. The Beatles, Stones,
Marc Bolan, Bowie and then everyone in the punk
scene, they were all interesting, slightly
disturbing people. There's a slight mystery to it
all

We British are definitely odd, and | think that
iIs why the best people on stage are British

It's about time we saw some stars again
And if there aren’t going to be any new ones
why not have us old 'uns back out again?
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'Jolm Savaoo ﬂnds out
~ what success means
to Gary Numan.

':llTHE space of a few months,
‘Gary Numan has lmmdfmn

onhe stage, thrul.?ﬂntthop
fZOannu Cluliy Gary Numan

N mwwtummto

mumquummu

; Whnﬂmomnumﬂng

iuwl his reactions to his
fame; whether, now that he's

gotitit’s what he wanted; and

mhchmeMp-ﬁofmlng

ONOCTOBERB.Glry Numan
d his first tour since

T!ntourwu acomplete
sell-out but even allowing for
£3,000 given to ‘Save The Whale’
from: mofhhl-hmmmnh
London dates,

£30,000 or s0 on the tour.
By his own admission not a
, he decided to

‘pﬂpm“kwn -nd lose

‘money,
: "lmnngmlhmwunopoim
iamm;mlmmm g
gnlngtompnphnmnlmg
to remember and to make it
worthwhile. There's no pointin
‘being top of the pile unless your
:ahom’tgohgtohctupofmplh

Sompnpklmnuldihlt

clanks about, and really that's
the most unpractical shape you
can think of because it's so

unstable. It keeps falling over all

the time.

“A pyramid is, | think, the most

stable shape you can have. It
really is hard to budge. Talking
about a straight-thinking
machine, it'd have to be that
shape where it didn’t fall over
and damage itself.

““So | thought — well, if I'm
going to do it, let's do it
realistically, in the proper shape
of what they’ll be and not go for
the image. We had enough
impact in the show itself — it'd
il:o nice to put some realism into

" also think that the panels,
the walls, it looks like they just
light up. | think that one day

probably we'll have buildings like
that where you don‘t have street

PIC: GERARD

singing and they're not, and get
on with it, which is what I've
done. . . I've very little to say to
them.

“They know what the songs
are, I'd imagine. | really wouldn‘t
want to tell them what the songs
are about before each number:
there’s no need to tell them what
they are, because they already
know. There really isn't much
more to say — you can’t have a
conversation — it’s very false
with between two and four
thousand people . . .”

This is certainly very different
from many of the new groups,
who just want to be “one of the
people”.

] think its just taking it back
to cabaret — showbiz for
showbiz’s sake more than
anything. That’s trying to explain
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Incredibly rare pic of Gary
uman smiling.

— I wouldn’t venture any more
than that.

“The. .. poseelementis an
image. They'll see that, and then
they’ll go home and imitate itin a
mirror and do G. Numan
handclaps. That's thought out
the same as the image is thought
out, to give people something to
latch onto.

“It's taken everything | did
when | was young and when |
was a fan — and using that,
knowing that other people
somewhere must be similar to
me: I'd like them to do what | did
to my heroes.”

When ha was listaning to his
heroes, Gary was, he says, a
lonely, troubled adolescent. The
spoken parts in “Are Friends
Electric” was about one of his
experiences before he was
famous. At the time, he was
hanging around with a group of
friends, and they:

“ . ..gotrid of me because. . .
| was singing in a group and they
didn’t want me writing the songs
any more, so | said, ‘It really
doesn’t bother me. | didnt
ntend at that time to become a
big frontman pop-star anyway —
| was just doing it to gain
experience, but they weren't
writing any songs.

“So | said, ‘Well, write them
then, | don’t mind,’ but that
wasn’t very good. And so they
got rid of me, then went out and
did their own set.

“It took them about six
months to write their set, and
they had a couple of my songs in
it anyway — there was only
about a 30-minute set, and it
really was awful. They group? it
was Mean Street. They were on
the Vortex live album.

“| was disgusted. And all my
so-called friends at that time
would follow them around
religiously, and pogo at every
gig. It was like rent-a-crowd. And
they dropped me completely
from parties, from anything at
all.

“’And then obviously being
deserted made me very paranoid
in my attitudes towards friends. |

“Obviously a lot of them are
impolite because of that, and a
lot of them try to give the
impression that they're not
bothered a bit about meeting
you, and put on this big air of
indifference. That upsets me a bit,
because it’s unnecessary, as well.’

Does he feel under pressure?

“Not consciously, but all of a
sudden things get on top of me
for no reason whatsoever, and
really it can come on within
minutes. | feel as though | have
to do something, but | don't
know what it is, and nothing you
do seems to be it.

“I'd imagine it's like getting
stuck in a lift, it's the same sort of
helplessness. It's very
frightening, sometimes.”

IF THE pressures of touring are
now over for a while, others
begin. The next day, Numan and
the band are going into the
studio to begin demoing the new
album, “Telekon”, which is
about:

“. . .aman who can finally
harness the power of telekinesis,
who can move things by thinking
about it. He realises he can do it,
and it just increases and
snowballs. Because of his power
he ends up destroying
everything, including himself.

“That's planned, but it's not
definite yoet.”

Then it's Europe, America,
Japan, the world.

By Gary Numan on Beggars Banquet Records

They won't come back

You know it's always the same
And they're sure to'forlgl;et
Saying “Everyone lies

So I'm down to this !

'm down to walking on air

And you're here by my side
With all your waving and smiles

Please keep them away
Don’t let them touch me
Please don't let them lie
Don't let them see me
Words and music by Gary Numan
Reproduced by permission g
Beggars Banquet/Andrew Heath Music Ltd
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Paris

TO A Marxist, Gary N must rep! nt the apotheosis of
the theory that the Industrial Revolution turned workers into ‘a
mere appendage of flesh on a machine of iron’. Not only does
Numan flaunt his interdependence on his synthesizers, but he's
also the most commercially successful musician whose work
cantres on the theme of alienation.

The effect of this man-machine on his audience seems
contradictory — for most of the gig they stood rapt and
statuesque, more entranced than emotional; yet at the end he
received exceptionally enthusiastic applause.

Parisian rock fans are a non-sectarian bunch and Numan is as
fashionable as The Specials or The Police, but this hardly
explains tonight’s fervour. “’Je m‘en fous” (I don’t give a damn)
is one of the most frequently-used expressions in Paris, and it's
not considered hip to show enough enthusiasm to make an
encore ol 3

What made the reaction even more surprising was that this
was a bly mature, y g adult audience, not the band
of teenyboppers you might have expected.

Perhaps the fans appreciated the trouble and expense that
had gone into the presentation of the show. Numan's attention
to detail is manifest, and although his image is that of an
automaton, he smiles enough to suggest that he might have a
likeable personality.

All this makes it difficult to be too harsh about a gig which
struck me as tedious. The central failing was that Numan
seemed to have tried to maximise the impact of each individual

song, while ignoring their cumulative effect. This was
epitomised by the use of a mass of varied lights. They gave an
excellent initial impression, and were no doubt perfect for the
cameras filming the show for French TV, but ten minutes of
multi-ecloured beams, huge flashing panels and ultra-violets
had me covering my eyes. The occasional introduction of
dry-ice came move as a relief than as an imaginative use of
variety.

One function of the lights may have been an unconscious
attempt to compensate for the greyness of the music. There
waere some nice touches such as the drumming and coda on
‘Down In The Park’, a couple of instrumentals and the odd
funkier number, but these were overshadowed by the
monotonous thrashing of electronic percussion and Numan’s
limited nasal droning. ‘Cars’ (a perfect replica of the single) and
‘Me! | Disconnect From You’ were as dynamic as anything
produced all evening.

Visually, Gary Numan is as successful as you would expect a
robot to be. For all his cool stylishness, the same fixed snari,
vacant stare and carefully rehearsed siow motion chops did
little to enhance the music. Only the jokey way he dispensed
with ‘Are Friends Electric?’ and a few occasions when he played
guitar indicated any depth of human talent. it came as quite a
shock when, not having spoken all evening, he took the trouble
to thank his road crew at the end of the show.

If it had been spread out as a dozen cameo performances on
Top Of The Pops, this set would have been innocuous enough,
maybe even enjoyable. As an evening’s entertainment itwas
excruciating.
Frazer Clarke
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THE
MAD MAX
FACTOR

CONTINUED

Tony and 18-year-old brother
John, who's now a fully fledged
member of the band — a driver, a
tour manager and two girls
(“liggers”’) they picked up on the
way.

The previous night, Beryl was
hard at it washing all the bands’
clothes. Last tour they were all in
white — “it was a nightmare.
Could you imagine what it was
like keeping all those things
clean?” This time it's leather. In
the dressing room after the
show, the air is completely
doused in sweat. The
combination of a zillion burning
hot lights, layers of skin hugging
leather and a one and a half hour

it's got to affect something.
Concerts are an expensive
business. £4 for a ticket, £4 fora
t-shirt and a few quid for
travelling. If they had more
money they'd be here.”

Tony still hopes that his son
just might break even this tour.
Last tour he lost £400,000.

At about 7pm we reach Sheffield
City Hall. The band soundcheck
for about three-quarters of an
hour. All the stage-set was
already prepared — the roadies
take four to five hours to load
and unload, so they had to leave
straight after the show last night
and sleep in the back of the van.

| went outside to chat to more
fans. They seem much livelier
than last night’s. And less rowdy.
They also seem better dressed
— loads of Telekon leather
jumpsuits for the boys and
leather jackets for the girls. And
it's nearly sold out. Proof that
there must be more money in the
south.

One person | spoke to had seen
Gazza 10 times, "hitch-hiking to

Backstage after the Sheffield concert: strange, there don't

seem to be too many blokes around

)
gruelling set to perform certainly
takes its toll.

And to add to her problems
they’ve only got one outfit per
man. “It took Gary so long to
decide what image to have, we
only had time to make up one
complete outfit each. Gary wears
one of his old bomber jackets
ripped up. And over that he has
lots of straps and belts. | had to
get them for him from a sex shop
in London,” explains Beryl

Another duty includes
bleaching his hair every four
days. Sounds a bit dangerous to
me.

Tony on the other hand looks
after the business side of the
things. Totally realistic, he was
worried by the below average
ticket sales. 50% for Edinburgh;
40% for Dundee.

““With three million people out
of work and most of them kids,

Paris and going to all the last
nights at Wembley."”

He's 20 and a mechanic and
claims to be the proud possessor
of five or six Numan outfits —
black canvas for “Replicas”,
jumpsuits for “Telekon”, suit for
“Dance” (“The Bugsy Malone
look” as it was called), and of
course the latest — “The Mad
Max 2look”. Tonight he's
sporting a flying outfit. The total
cost for the lot, £800. “it was
worth every penny.”

Inside the City Hall,
anticipation is in the air. People
mill about aimlessly like
expectant fathers on the big day

The lights dim. STAMPEDE.
The curtains open to reveal a
huge expanse of dark. Flashguns
give sharp glimpses of what's to
follow, and suddenly the band
crack into motion and the lights
zap into action. The £12,000

Five Numan fans still stuck in the

computerised Autoscan light rig
steals the show.

Gary'’s latest stunt is to talk to
the lights. He gives them orders
— “Shine on me! Shine on
them!” — whereupon some
bloke up in the gallery operates a
computer to get them to point
whichever way he wants.

Tonight the computer broke
down. His mum consoled him
with thought that he'd be able to
talk to the lights tomorrow.

Overall the show is hard, fast,
massively impressive. Booming
bass synths swamp the piercing
swirling string sounds and the
familiar shimmery electric
piano’s still there, as is the
choppy Heavy Metallish guitar.
What's different is the use of
bass and drums, which now form
a concrete hard platform for the
new rhythmic Numan sound. |
mean you could actually dance to
“Are Friends Electric?”.
Whatever, the show goes down a
storm.

When we get back to the hotel

(Left) The one with £800°s worth of
Numan clothes

lekon’’ period

we discover a stowaway in the
boot of the coach. “l only wanted
an autograph,” he pleaded. Old
Numanoids die hard.

“| haven‘t had a record out for
a year, but last week | pulled
3000 people down to a personal
appearance in a record shop in
Oxford Street. The street had to
be closed. That's amazing. Those
people deserve respect.”
And so to the future. What does
it hold for the man in black?
~Eventually I'll get out of music
again and go back to flying. But
at the moment I'm really
enjoying this. | don’t prefer one
thing from the other. But with
music you're only risking your
career. With flying you're risking
your life. Even though if your
career crashed your life would be
in a wreck. | only do things that
are challenging and the music
business doesn’t stretch you at
all. But for now, I'm enjoying it
more than ever. | wouldn’t
change my position for the
world.”

Gary goes for the real health food
experience (the milk that is)
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rer

from ‘Star Wars

opens his heart (and wallet) Mark
Ellen decides to take singing Iessons.
Aerial photos by Stuart Franklm

“| WANTED to be famous like | wanted

to hreatha. then. Now | just want to be
rich.”

There you have it, really — the
revised (and unashamedly direct)
statement of intent from what I'm
assured is the "new” Gary Numan.
“New" in music, in look, in person, in
approach. o

Personally | think the contents of his
new “Dance” LP break little new
ground, but the figure on the cover has
certainly been in for a servicing. The
Numan wardrobe, once crammed with
rigid space-age jump-suits, is now
hung with a range of loose lightweight
Gangster togs and crisp felt hats.

‘As for the person inside them, you
won'tfind his current attitude
surprising if, like me, you'd always
considered Gary a businessman first
and foremost and a musician second. |
now detect a note of almost
swaggering self-confidence about him,
the air of someone who, at the tender

pilot and has come to realise both
dreams before his 24th birthde (

What kind of ‘assets”? T!lu Ilst seems
endless. There's the house in Virginia
Water (an “investment"’), the fleet of

g
-car when he’s back
51-stop world flying tour that's pi!m

“| got tired of looking like a ‘extra”

- proudest moment of his life he answers

" more respect for being a pilot than a

age of 13, wanted to be a popstar anda

. Gary Numan

for this September.

Music and Flying he regards as
business, though he refers to them
both as “hobbies”. It's obvious which
one he prefers. Asked what's the

“getting my pilot's licence. You get
popstar.”

IT'S IMMEDIATELY clear that Gary isn't
even remotely like the frail, slightly
pinched-looking figure who's been
cornering so much of the pop market
for the last couple of years. ﬂs-m Iks
virtually non-stop and cracks jokes,
frequently at his own expense. The
stage character was, he admits, an
invention sparked by a fantasy hero
who first appeared in short stories he
wrote at school.

“The central character developed
into ‘Mach-Man’, who was a character
| got from an old ‘07 magazma, He

Bogart” -
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Abave: “So this is what
madam? I'll take three

‘a"rl aroof garden, eh? How much

programme on ‘30s
millionaire/eccentric and gangsterish
dresser, Howard Hughes. He chose it
because “it was virtually opposite to
what | was doing before”. It follows a
nine-month lay-off “to give people a
chance to forget the old look”. On this
occasion it's topped off with a
Japanese brooch that he bought for his
Gran and has since borrowed back
again, plus the familiar film of mascara
that gives him the complexion of a
nine-pint blood donor.

Gary doesn't strike me as someone
who spends a lot of time walking down
the highstreet in broad daylight.

“I never do,” is the answer. “But
then again, | never did. | don't mix.
Never have done. The only walking |
ever do is from the house to the car,
and from the car to the ‘plane.”

| wondered if this kind of isolation
was increased by his having been the
press whipping boy for the last year or
s0. Had any of their comments upset
him?

“You can't be thatupset when you're
earning figures with masses of noughts
on the end!”

| show him a magazine I'd bought
that morning. In it he's reduced to
being merely “a pimply, pasty, painted
popster”.

“Pimply! Yeah, that's a good onel |
remember the last time | had a spot.
April the 28th at Wembley. That's how
pimply | am! What else does it say?
"Pasty and painted’. That must take in
about 20 of the Top 30 singles in the
chart! | suppose now it's fashionable.
All | wanted to do when | started out
was to make it showbusiness again.
Now, | keep reading these interviews
with these New Ones like Depeche
Mode — ‘New Ones’! Makes me sound
like a old man, doesn't it? — and they
say ‘We just want to make it
Entertainment again’. | said all that two
years ago and got slagged for it! You
can't help feeling a little bitter
sometimes.”

Can he afford not to feel competitive
naw?

“I've never really understood the
competition in music. When Adam Ant
got to the top of the charts | sent hima
telegram saying, y'know,
‘Congratulations’. Apparently nobody
else did. Everybody was too busy
slagging him off ‘cos he was nicking
some of their market. There's no
‘threat’! I'm not going to die! Just
because people buy Adam Ant records,
it doesn’t mean they're not going to buy
mine! It may do. But, then again, my
slagging him off isn't going to do any
good.”

It seems strange, | tell him, that none
of his optimism is reflected in his
music. “Dance” seems just as sombre
as his other LPs.

“Which is easiest to write —a
happy story or a sad story? It's easier
to write about things that are heavy
and nasty.”

Does that mean that all the ideas on
“Dance” are imaginary?

“No they bloody ain't . . . bitch! Not
you, the person they're about! There
was a ‘little incident’ in February that
involved one particular person who
thought she could make an awful lot of

money out of saying what it was like to
be with me for six months. You don't
expect that. | was all set for, y'know,
the ring — the lot! | thought That's it.
My life’s complete’ and then it turns
round and hits you like an atom bomb.
And thats what the album’s about.
Maybe that's why it's ‘sombre”.”

(Things have brightened up a bit
since then, except that Gary's current
girlfriend’s ex-husband recently drove
across the Numan garden and attacked
him with a bunch of roses. The day
befare the album cover photo session,
too. “Really annoyed me, that. Made a
real mess of me lawn as well!”)

Did he think anyone would
understand what the LP was all about?

“One person will for sure. It was
written for one person.”

What about the rest?

“Well, people are always trying to
find out what lyrics are about. Nine
times out of ten they're wrong.”

Does he feel he owes his fans
anything?

“It's a case of the chicken and the
egg. Now, which comes first — the pop
star or the fan? The fan has to buy the
record to make the star; the star has to
write the record for the fan to buy it.
They should be grateful to me that |
made that record; | should be grateful
to them that they bought it, and believe
me | am. | must never expect them to
buy my next one; they mustn't think
that | should make another one.

“Same applies to touring. They
shouldn’t expect me to ever tour again.
I've never preached. The only g9
I've ever had is that | don't owe
anything. In two or three years time,
who's going to remember me then?
Adam comes along — or someone else
and — and — boom! — they're gone!
No loyalties. No looking back. ‘We
don’t need Gary Numan any more’. Qut
go those badges from the drawer.
Does that sound cynical to you?”

It's realistic, maybe, but it doesn't
sound very sympathetic.

"Sympathy doesn’t come into it!
Supposing | went up tomorrow in my
aeroplane and something went wrong
and I'm dead. Within a week my fans
would be buying somebody else's
records and the press might even write
something nice abut me! It's like the
boy at school that all the girls fancy.
Then he moves to another school and
they all start fancying someone else.”

There you have it— the “new"” Gary
Numan. Love it or leave it, but don’t say
itisn't honest.
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UPERMAN

OR VICTIM

« Ny,

The Numan condition
by JOHN GILL

for a rocker

r any

alienation or

ing or in

artist) but

sight it has
2r Ao

making machines, automatic
train, planes
that's emplo

railed against his debase:
syncopations, his gleam
machine music found and
an untapped desire i
rd-buying

Whirring into a t 1 gear,
e Numan organisa pushed
The Pleasure Prir 1 five
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“THIS MUSICAL
EVOLUTION IS
PARALLELED BY THE
MULTIPLICATION OF
MACHINES, which
collaborate with man on
every front. Not anly in the
roaring atmosphere of major
cities, but in the country
too, which until yesterday
was ‘-normally silent, the
machine today has created
such a variety and rivalry of
noises that pure

sound . . . no longer
arouses any feeling.” (Luigi
Russolo, ‘'The Art Of
Noises’ 1913, a manifesta of
Futurist music.)

OU CAN take

the “machine”’

as being
specific electronic
instruments or even
Gary Numan himself.
Unintentionally,
Numan has become a
walking and
(sometimes) talking
update of Futurism.
Although he replaces
their healthy
‘collaboration’ with
machines with helpless
victimisation, Numan
travels a wobbly
parallel to the spirit of
the Futurist.

| met him 18 months ago,

while he'was rehearsing
Tubeway Army for an
OGWT slot to mark the
release of ‘Are 'Friends’
Electric?' and 'Replicas’. He
was nenvous, inarticulate
and a confessed plagiarist.
The backbone that kept the
unstable {and sometimes
inept) copyist on his feet
was the private ‘back-room’
Numan; the aggressive,
defermined and, it seemed,
spoilt kid | saw bullying his
band into line for the

renearsar: -

But there was so
about the ingenuousness of
Numan alone or if he was
capable of su
the image of vulnerability
presented. With the single and
album, he seemed to have
tapped into a healthy vein of,
well, call it the ‘essence’ ot pop
music

He woke up one day a
found he had the Midas Tou
which he promptly applied to
electronics, up until then an
obscure and elitist form of
music. A touch of static and, in
Numan-speak, his viewscreen
flickered onto a strange char
where money, fan personal
aeroplanes and private tropical

3 portable hife
stepped

grasp. A
support syste
through the screen
Today Numnan is a “‘22-year
ol lionaire”, in the parlan
of the tabloids. Shortly after t
ber one success of bot
ds’ and ‘Replicas’ he
through the star speed-barr
Cosseted, idolised a
bunkered, he has short-circ
the star process He has
need of the usual music biz
processes inciut
unsurprisingly, t rock press
It (stardom} is the only t
I've wanted for such a long

early

The Gary Numan Story, as
related by the protag

media, is

surprisingly consis
strange young schoolboy whose
violent blackouts got him
shunted from school to school
the nights spent singing
standards in a local pub,
formative years in Mean Street,
The Lasers and the pre
electronic Tubeway Army. the
invaluable support’ of good
Dad ('l owe it all to him.")
mum standing in the shadows
ready to darn his socks and run
his fan clubs, those first
preparatory? admissions of
plagiarism leading on to the
justifications of creative
copying, the scld-out tours and
hit albums, the loneliness, the
angst, the Kurtzian horror of
being the wrong boy on the
wrong planet with the wrong
bank account. Pain for sale,
who will buy my pain for sale?

‘' Alienation is a viable theme

York Post, 25.2 80.)

Trust an American to point 1o
Numan’s washed-out roots
Even his para-mentor Bowie
manages to find some human
balance in his alienation. 'Scary
Monsters' is probably Bowie's
most depressing album to date,
but at least he leaves some
space for poor mankind to
inhabit and find some
semblance of comfort. From
day one, Numan was content
merely to present the problem

a far-fetched problem, at
that. The solution, presumably,
would be revealed once Numan
had achieved his admitted aim
of earning enough money to
buffer him from the problem

UT NUMAN's ‘candour
has enabled him to
partially disarm critics of
his marality from the
word go. He was open about
his desire to become a star, his
will to wealth and his
plagiarism. As a merit-point for
him, neither Bowie nor Foxx
have ever criticised his mimicry
Foxx has even gone on record
as saying he is a fan and friend
of Numan's
Numan began improvising
his rags-to-riches legend in
August 1978, with the release
of Tubeway Army’s eponymous
debut album. The initial 5,000
copy pressing sold out quickly,
but it made little impact in the
slipstream of the new wave
Frankly, it was a poor attempt
at realising an incomplete
vision. He sprayed semi
electronic stutter-rock with
fearwords; lines as headlines
speaking of submission,
suspicion, death and your
starter for ten —
paranoia/alienation. But the
nascent Numan beat pulsed
through the album and would,
in a later souped-up version,
give him free access to the
highest regions of the charts
‘Replicas’ arrived in March
1979, and bled the Burroughs
via-Bowie trip for all it was
worth. Sexes blurred,
dysfunctions became norms,
people lost touch with each
other in a world populated by
robot escorts and ‘‘rape
machines”.
“It’s basically what Lond
or any city really will
probably be like in about 10 or
so years time. As you get more
automatic cars, automatic car

factories and micro-chip
industries, which are causing
horritying and, it would seem,
irreversible unemployment
They might start off a chain of
events leading towards
Numan'’s sub-'Wild Boys
scenario but, holocaust
notwithstanding, it's decades
away

But this was the strict,
unchanging menu Numan
offered his fans, one grim plat
du jour that shows sign of
ever changing

Interestingly, while his literary
sources remained voyeurist
detached, Numan went to jelly
and submitted to the horror
There are suggestions that this
horror comes from personal
experience, but rather than seek
help or change, Numan
wallowed in self-pity and
dislocation. Decades previous,
novelist E.M. Forster had taken
up the communication-motto of
“Only Connect”. Reeling
selfishly into the future, Gary
could only snap “Me, |
Disconnect From You."

Crucially, this coincided with
the chart-topping success of
‘Are 'Friends’ Electric?’ and
‘Replicas’, which rubbed off
‘Tubeway Army' and brought
up into the top twenty. Numan
was put in the unenviable
position of having his half
realised vision acclaimed as the
final and quite literally
apocalyptic musical statement
of the Seventies. The public
rushed into its local record shop
and thrust this unsure and
unstable young boy ("’Not even
a man yet," he told the Evening
News) into the limelight. It's
bound up with the shameful lie
of ‘paying one's dues’, but
Numan could have done with*
more time out of the limelight
1o sort out what he really
wanted to say

Instead his clumsy mish-mash
of Fascism, Futurism and Freud
went bleeping and flashing into
rock history. Perhaps,

andiosely, he caught an
undercurrent of the times;
disbelief, despair and the almost
cold-war paranoia making itself
felt today. At a lower altitude,
he probably happened upon a
near-perfect balance between
Bowie's consummate quick
change act and Foxx's
understated games with (loss
of) identity. Wherever Numan
surfaced between the two, his

hindsight,™Principl® sounds like
more of the same but with a
bigger production budget. So
Gary had dropped guitars from
his sound. Big deal. The lyrics?
More pronouns a-go-go linking
more images of loss of self,
pain, fear, insecurity, death and
well howdydo if it ain’t our
friend alienation back in town
If he'd booted his music
upmarket between ‘Tubeway
Army’ and 'Replicas’, ‘Principle
suggested that any further
DTD_._Qmm or improvements in his
music would be purely
cosmetic

The clanking was almost
audible as the “rape machines
came rushing up out of the past
and, in the form of the me
and music industry (becalmed
and desperate for a symbol of
Hope For The Future),
Numan, intent on screwinc
witless. Money and ego were
lavished on him. WEA bought
him a powerful £5,000 sportscar
(fittingly, the ultimate Futurist
symbol) in the hope tht he
wouldn't switch companies
Hacks from the tackies
rags (**Gary And The Ghosts! ‘|
seem to attract poltergeists.’
My Guy), the yellow tabloids
(“GARY WE LOVE YOU! But
Numan Is So Alone.”” Darly
Star) and the most unlikely
upmarket! publicat {""Numan

A Man For 1980 Now!
magazine) wanted a piece of
the action

s ‘Pleasure Principle
went to number one Iin
the album ¢ ts, 'Cars
to the same position in
the singles charts and t
Complex’ to number six,
Numan took his act on tour
triangular robots whirling as
Gary waltzed his neurosis
across the stage. As Phil
Sutcliffe pointed out at the
time, Numan was, and s
indebted as much to Presley as
Bowie for his stage persona;
Elvis's starfish/swastika twitch,
arms up high, knee bent and
pivetting between toes and
hips, fed through Bowie's
tortured mime. The press
laughed again. Gary made more
money and got weirder
Towards the end of the tour
Numan suffered a brief
of his teen blackouts
trashing a hotel room after
groupies had tried to very i
""Connect’” with him. The press

make-up until the 25
and his own mercha
company to, qu
elbow

1S gigs

lost £20,000 on s

making distastef
about the sartc

‘nastiness’ of t
(as in dress, n t
The Sunday

all papers
Times

HEN SOMEONE,
somewhere, decided that
a change in marke

policy was in order, like Bow

conclusion of ‘mechanitheism
fascism. Privately, of course,
we have no way of knowng it
he is not still on cour Greater
minds than his came a cropper
after dabbling in such vc
subjects

The New look Numan was
photographed with gosh!

on his face. He played

in aid of Save The Whales
Snippets of background info
were fed to the press
suggesting Gary was a homely
kinda guy after all. His diet
burger and chips, his prob
with spots, his trou
all entered the public
consciousness

Gary was looking for
someone to direct
debut, Gary was going to write
Gary was giving up playir e
Gary was buying WW2 planes
and 200 mph go-karts, Gary
was thinking of buying a
£150,000 island in the Pacific
Gary, from the outside, looked
as though he was going on the
biggest greedy nouveau ric
blow-out of the decade

Finishing the 'Pleasure
Principle’ world tour, he
returned to start work cn
‘Telekon’. When it arrived a
month back, it bore little
resemblance to his promised
concept album about ‘‘a man
who can harness the power of
telekinesis’' and takes over the
world. Repeated

CONTINUES PAGE [
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anything more than the u
Alphaville jive; more disloc
everyone and everything
But! * s Numan
fleshing out his sound, perha
a little belatedly
(well,
igger than me), but back
in the mix unusual things are
inning to happen, new
5 of In / lay
both formal and fre
His record company
Banguet, say this was
intentional, that he wanted to
make his musi
complicated”’. Certainly, it
amounts to little difference in
his overall sound, but h
now changed his photocopier
from monochro lour
He has just finished his
British tour, the same Devo hop
but this time set against a
backdrop that mixes Celebrity
res with Fritz Lang. Within
next two weeks he's off to
America, Japan, The World
ger venues, bigger
es, bigger Gary
last 18 months, in
Britain alone h had two
gold albums (‘Tel " prom
to do similarly in the near
future) and five of his single
have gone gold. Gold awards
are also flooding in from
America, Australia and other
territories. Not bad for a spotty
balding and insecure 22-year

sound

told the Sunday Times

early this year that “The mu
ess are against me. They didn
| did it by myself.”

s (not unfounded) resentment
towards the press apart, his

im to have done it His Way
seems largely true.

Britain’s biggest radio
netwark Radio 1, still hadn't
playlisted ‘Friends’ when it hit
number one last year
much for the power of radio
promotion. While giving him
publicity the press also pooped
on him from a great height, so
he obviously managed to

bypass the press hype/attack
syndrome. And not even the
promotional talents of WEA
could supply him with so
nsistent a string of hit albums
and'singles. You couldn’t ever
get that through hyping
No, Numan took a leap in the
dark and landed on his fame
That fame ourse,
tempered by the fact that we
have a teenybop ido
his stature for years. He had
the background, looks, pc
and modicum of originality that
the tabloid press thrives on and,
as the tabloids roughly refle
mass culture, he also had the
e-requisit
He was, he has said, as
surprised as everyone
the sort of music ‘weird litt
bands’ like The Normal and
Human League were mak

RESENTFULL
mmend the
rfect poppir C
> while feeling dismayed at

ting and innovative for

| tip my imaginary
hat to his candour and
business nous, but thank God

music

I'm not inside his head. For one
day he'll find his mor

has feet of clay. P

but he hasn’ ative
appreciate it. But it's more
likely that he 2
and | wouldn’t lik > around
wi unstable
deal with it
has built the Numan
) and on
1, that he
most

music
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YOU WIN MORE WITH THE MIRROR

WHEN Gary Numan starts
his Warriors tour at the
Glasgow Apollo on Sep-
tember 20 it will be exactly
four years to the day that
he played his first live
date...at the same venue.

Gary, voted Best Male Singer
in the 1979 British Rock and
Pop Awards, last played a live
concert at Wembley—two-and-
a-half years ago.

Now the Rock and Pop Club
is givin%‘ you a- chance to see
him on his come-back tour. We
have a pair of tickets for each
of the following nights: Glas-
&ow (Sept 20), Aberdeen (22),

ewcastle (27), Manchester (30),
Deeside (Oct 2), Birmingham
(4), Coventry (5), Poole (8),
Hammersmith (13, 15), Leeds
(19), Blackpool (20), Brighton
(29), and St Austell, Cornwall
(Nov 2),

We also have FIFTY signed
copies of Gary's new album,
WARRIORS (Beggars Banquet)
to be won.

How to enter. Just complete
the titles of these Gary Numan
albums and singles;

1.'The Pleasure......cviieseesensiss
B LAVInE i
3 e ERTE i LA R e
4, White Boys And.......c.cccoonnn

A date
with
GARY

Print your answers on a post-
card alon% with your name,
address, Club number and pre-
ferred venue and send to
Numan Contest, Rock and Pop
Club, PO Box 639, London
EC88 1SS to reach us by Sep-

tember 7. o
Correct

The senders of the first four-
teen correct answers drawn will
win a pair of tickets and a
album each and'the next
thirty-six will win signed
albums.

If you're not already a
member and would like to
enter just send a SAE with
Yyour entry and we'll enrol you.

NEIL MURRAY &

% % ROCKING AT

WATCH out for the Rock and Po
Club stand at the Reading Roc
Festival today and tomorrow, There
will be loads of prizes to be won,

READING

TOMORROW: The Opposition,
Twelfth Night, One The Juﬁler,
Sad Cafe, The Enid, Climax Blues
Band, Steve Harley and Cockney

including twenty-five copies of The Rebel, Ten Years After, Little Ste-
ffé’s”, etal Photo Book (Omnibus, ven and the Disciples of Soul, Thin
95). Lizzy.

Running order is: TODAY; Crazy
Angel, Fortune, Lee Aaron, Heavy
Pettin’, Mama's Boys, Magnum,
Anvil, Suzi Quatro, Stevie Ray Vau-
ghan, Marillion, Black Sabbath.

Andrew Ryan from Luton, the
winner of the Gibson Corvus 1
electric guitar in our recent contest,
will receive his prize at the Fes-
tival.
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ABROA

“Did you know that from this distance | could

cut you clean in half with just one bullet?” asks

Gary Numan.

“Oh really?” says lan Birch.
Sheila Rock shoots (pictures).

It you don’t have four wheels in
Los Angeles, you're in trouble.
Apart from cabs, which soon
empty the wallet, there’s no other
way to get around.

Public transport is so rare it's
almost a dying species, while
walking often isn’t practical. Not

Gary beams down

only are the distances huge but
the police treat sidewalk striders
with suspicion. You run the risk
of being stopped and questioned,
especially at night. All this gives
the city an oddly frantic and even
unhinged feel.

Knowing this, Gary Numan
gallantly offers to pick us up from

42

the hotel. It's only a ten minute
drive to the house he's rented in
the fashionable West Hollywood

- hills (actor George Peppard is a

neighbour).

He arrives fifteen minutes late
and is amazingly apologetic.

Beryl, his mum, has just flown in
from London and there were
complications at customs. Some
of her luggage went missing and
the airport officials took ages
finding it.

We hop into his Safari-styled

' black jeep. The eyes go straight

to Gary's hair. He's gone blond

ayain. Just like the old days.

“That was for the fans really,”
he explains. “| had so many
people writing in about it. You
have to listen to them because
they're your lifeblood.

"If you ignore them, what are
you doing? Kicking people in the
face who have stuck by you.”

So what is their all-time,
favourite look?

“The one on ‘Replicas’. Black
clothes, blond hair. It's their
favourite because it was the first
one. Same with Bowie and ‘Ziggy
Stardust’. They say that's Bowie’s
best but musically it's nowhere
near it. He looks better now; he's
mellowed with age. But tell that
to a Bowie fan and he'll claw your
eyes out.”

There’s more to come in the
barnet department. In February
Gary had a hair transplant which,
from his description, was a grisly
experience.

First the head — from the
forehead to the back of the neck
— is numbed. Then a zigzag of
tiny holes are drilled, into which
the strands of new hair are
dropped. Gary didn‘t feel a thing
but he vividly remembers the
blood pouring down his cheeks.

Over the next few weeks his
face puffed up so much that half
of his band didn't recognise him.
It was no jocular matter. Even
now, six months after the event,
he still has a couple of numb
patches on the back of his head,
but he’s happy because the
operation has worked.

We reached the house which is
neatly tucked into a parched
hillside. Behind the white walls
and trailing plants lie superb,
sun-drenched, sparsely furnished
rooms. There's a verandah at the
back which is bordered by lights
that glow a warm red in the
evening. At the side is a
solar-powered swimming pool so
hot it could double as a bath.

He originally rented the house
for his new band when they came
over to rehearse for their October
tour of Canada and America. He
also bought them acarand was a
mite miffed when they
complained about having to pay
for its petrol. “What more can
you do?" he added, decidedly

ruffled.

As Sheila sets up her tripods
and cameras, Gary enthuses
about his latest hobby — guns.
He goes regularly to a gun club in
the desert outside Los Angeles.
Although it's an ideal location,
there is one major drawback —
rattlesnakes. Gary has a horror of
snakes. ;

Because snakes hate loud
noises, they stay out of sight
during the target practice.
However, every half an hour a
break is called, the club members
retreat to safety and the snakes
come out in their droves. Not
surprisingly, Gary is terrified of
coming face to face with one of
the slithery kind. He goes white at
the thought. As a result, he
always has a snake bite kit by his
side — even though he knows
they can do little to help.

Gary nips into the house and
returns with his collection of
guns. He displays them proudly
— two combat rifles, a repeating
shotgun (“a la Steve McQueen in
The Getaway” he slips in) and a
nine millimetre, semi-automatic
Baretta pistol.

“You couldn't do this in
England, whereas over here
you're allowed to walk into a
shop and buy a gun — a deadly
killer like a semi-automatic
combat rifle which can put out 30
rounds in 15 seconds.”

Doesn’t that worry him?

“No", says Gary, shuffling his
shotgun from one hand to the
other. “l just accept it as fact. I'm
a very realistic person. | accept
my lotin life quickly.

IfI'm going to die in a plane crash
say, | acceptit.”

Gary is only a few yards away.
He lifts the shotgun and aims it at
me. “Did you know that from this
distance | could cut you clean in
half with just one bullet?"”

Sheila almost drops her
polaroid. My mouth goes bone
dry and my knees turn to jelly.
Just then Beryl appears with
some ice-cold drinks and we

relax.

Financial reasons have brought
Mr. N. to California. By staying
out of Britain for a year, he can
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reduce his tax bill for that period
and that's always an appealing
prospect.

What's more, he wants to break
into the American market once
again. He did it in 1980 when he
sold a million singles and half a
million LPs but since then, with
his “retirement”, interest has
dwindled.

Hence the reason for the
October tour, which will be
followed by visits to Japan
(where he'll spend Christmas)
and Australia. There should also
be a British tour around the
middle of next year and he's
already planning the ‘83 LP which
will be called “Poetry And
Power”. The title came from a car
advert on the telly in which a silky

voice purred on about ““the
power and poetry” of
such-and-such acar.

Gary is nothing if not forward
looking. Yet another tour is
pencilled in for 1984 and after
that he intends to sit down and
rethink his whole strategy.

But what about today? What is
heuptoinL.A.? As well as the
Gun Club, Gary is just as crazy
about flying as he ever was. He's
recently taken up aerobatics at
the nearby Santa Monica airfield,

simply because he wants to know

everything about how a plane
operates — from the nuts and
bolts right up to sophisticated air
manoeuvres. Aerobatics supply
the answer.

‘| want to have a sixth sense of
what an airplane is doing. To
know that when you're upside
down and spinning, you can
calmly feel what the airplane is
doing and know exactly what to
do to get out of it.”

Isn’t he petrified?

“No. Being in the air doing
aerobatics, I'm not worried. But
taking off and being low over
buildings | find terrifying.

“On the round-the-world trip
we took off 52 times and if
anything had happened between
the first half-an-hour to an hour,
we were dead.

“We couldn’t have landed
because the plane was so heavy
we would have collapsed. We
were 27 per cent overweight and
we were climbing at 200 feet a
minute, flat out on two engines.
Normally, it does 2,000 to 2,500
feet a minute. Your whole life
rests on the fact that those two
engines keep going.”

Just then a plane swoops over
the verandah on its way to Santa
Monica. Gary is horrified. “If |
was him, I'd be dead scared.
Flying this low at night. He
couldn’t be more than 200 or 300
feet up. That's below the legal
limit. The man’s got to be an
idiot."”

After the day's exertions,
Gary's generally home by six,
when he has his first food of the
day. He can't eat in the mornings
and invariably doesn't have the
time or inclination after that.

Evenings are spent at home
with his girlfriend and family.
Occasionally they make lightning
trips to-one of those gargantuan

Gary

American amusement parks like
Disneyland or The Magic
Mountain, but he makes itarule
never to go to clubs or
restaurants.

| don‘t like them. | don't like
waiting an hour for my food.
People seem to find it hard to
believe that | like a steak without
having some sauce poured all
over it. | like fish fingers and chips
or chicken and chips at home.
Something dead simple.”

Gary has never hidden his
disgust at the seamier sides of
the music business. He feels
bitter about the way he’s been
relentlessly attacked in a lot of
the press. He hates the
hyprocrisy, the back-stabbing
and the lack of loyalty that, he
believes, bedevils the industry.
Apart from his fans, he's only
found two people in the business
that he can trust.

It's no wonder then that he
relates much of what he does and
feels to flying. “I rate pilots
second only to God, who | don’t
believe in anyway!"’ he exclaims.

His hero is Stanford Tuck, a
World War Il fighter pilot who
was a shambles when he first
learnt to fly. However, his
teachers persevered and one day
all the parts suddenly clicked
together and he became a
maestro of the air, famous for his
wild behaviour.

“Only Britain makes characters

ish out of water in California?

like that,” he reflects. "It's the
sort of thing you don‘t imagine
happening any more, although |
think we proved in the Falklands
that we're every bit what we
always were."”

What drives Gary onisa
combination of being able to do
something (whether it's flying,
shooting or making hit records)
and, at the same time, proving to
other people (especially his
critics) that he can do it well.

This was the reason he
undertook the massive trip round
the world.

| did it to show everyone who
said things about me personally
and my family exactly what | was
made of. | was saying, you do it.
See how brave you are. Now,
dare call me a pansy.

“But they still did. Shame,
really. You would have thought
England would have been proud.
To have the only rock star that's
ever flown around the world. The
only one to do more than just
writing songs and touring which
is very simple, very one track. I'm
ranting a bit.”

For the next hour Gary tells more
extraordinary tales about the
number of times he almost joined
the great jukebox in the sky
during that mammoth trip. There
was the terrifying electric storm
as they came into Indonesia.
There was the time they flew
into Canada’s Frobisher Bay over

a frozen sea boxed in by two
mountain ranges and one of the
engines failed. The temperature
outside was a ferocious 40
degrees below freezing point and
for two hours they prayed that
the shattered engine wouldn't
explode and so crash the plane.

On the way to Perth in Australia
Gary collapsed as he was being
sick into the plane’s chemical
toilet! All the muscles in his body
contracted and he became
paralysed from the neck down to
his knees. He couldn’t move.
Fortunately doctors were at hand
when they landed and put
everything to rights.

"I don’t know what that was
but the doctors said it was an
anxiety complex that stemmed
from when | was 14. He'd never
known me in my life before and
he suddenly announces this!”

Gary took a camera with him
and filmed as much of the voyage
as he could. He also arranged for
camera men to record their
landings and the result will be a
documentary that should appear
on BBC before the end of the
year. | can’t wait. Especially after
those tales.

It was about to strike midnight
and the crickets were making a
gigantic racket. We'd been there
since 6.30. Gary gave us a lift to
the hotel.

We arrived back rather shaken
and slightly stirred. -
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VWE ARE GLASS

TROIS GYMNOPEDIES

NUMAN

e

FORTHCOMING ALBUM WILL NOT INCLUDE T ABOVE TRACKS

NEWVV SINGLE OUT NOWV
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Flash decisions

ON THE GAME: *‘Give use a flash Gordon,* *“Not on your nellie, Nellie!* No, seriously folks, here we witness s SilES-Mr
Numan and the stoical Mr Mercury comparing body hair and discussing Gal’s new movie project which willinvolve our
hero flying to the moon in his glider, transforming himself into Sheena Easton and saving the world — all to the moving
sounds of Queen'’s electronic ballet music, of course. ‘‘You too can have one like mine,  sez Freddie, referring to his

he of But the question we have to ask is, has our Gal even started shaving yet?

NUMAN:
top-seiiing
music
video

Page 34 SOUNDS Febr
GARY
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THE FIRST SINGLE
THIS YEAR

LIMITED EDITION 127
IN A PICTURE BAG
BEG 62T

ALSO AVAILABLE AS
7" SINGLE WITH
PICTURE BAG

LOOK QUT FOR THE
UPCOMING ALBUM
DANCE BEGA 28

e e
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GARY

NUMAN:
placed newcomer.

Gary Nan

HERE’'S no love lost between

rock comics and Gary Numan.
He accuses the critics of failing to
take his work seriously, the
papers reply by calling him a
nervous recluse, condemn his
music as sterile, soul-less, and
antithetical to the original spirit
of rock 'n’ roll.

Numan would probably argue
that he’s attempting to extend
the boundaries and traditional
vision of rock, creating a style of
music that more vividly suits his
images of an electronic,
technological future.

The argument will probably
never be adequately resolved.
And it sseme that Numan ien‘t
going to wait around long
enough for the conflict to be
settled anyway.

highest

Recently, he's expressed his
disenchantment with rock. He's
already set a date for his
retirement from live
performances, he says.

But does he mean it? Others
have retired from the rock circus,
only to return when the moment
suits their ambition. Numan says
that when he goes he won't
return.

One of the most successful
artists of the late Seventies, it
remains to be seen how
influential he will remain in the
Eighties. Next week we'll be
attempting to answer some of
these questions and trying to get
behind Numan's virtually
impenetrable facade.

We think you'll be fascinated
but we're an opinionated bunch.

FAN CLUBS

(Remember to enclose a SAE)

GARY NUMAN
P.O. Box 14,
STAINES,
Middlesex TW19 5AZ
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WHILE the front pages of the
national press screamed
“Gary Numan in Air Crash”,1
can reveal that the shaken,
but nor stirred, 24-year-old
millionaire was toasting his
lucky escape with me at a
secret London location.

“I honestly thought I was
going to die,” admitted Gary.
“J landed that plane solely on
adrenalin — not fuel.”

Also in the plane was
Warner Rrothers executive
Bill Fowle: who is currently
still under doctors orders,
recovering from the after-
effects ot shock.

“When Gary told me it was
all over and we were about to
crash, I honestly had the old
‘life flashing before my eyes’
experience,” Bill told me. “I
just locked my seat belt and
sat stock still. I couldn’t
speak — I was terrified.”

Stumbling

Bill wipes his forehead,
obviously reliving the experi-
ence. “After we crash-landed
in the field I couldn’t move. I
was terrified. I heard some-
one shouting that the plane
was about to explode and the
next thing I remember, Gary
was unlocking my seat belt
and literally carrying me
down from the plane, running
and stumbling across the
tield.”

It was Bill who rang Gary's
mum and told her of the
crash. “I broke it to her gently
— first, I said we were all OK.
‘Then, I told her that the plane
was a complete wreck.”

Gary’s mum is a lovely,
cuddly lady who takes her
son’s adventures and mis-
adventures in her stride. “I'm
proud of him,” she smiles.
“The best thing that came
out of the crash was that a
music paper had that had
called Gary ‘Wimp Of The
Year' 18 months ago, with-
drew the description and
headlined their version of my
son’s clever landing ‘Not Bad
For A So-called Wimp’.”

WARNED

Gary and his father, Tony,
fought another battle this
week. Record company bos-
ses were insisting on releasing
one particular track from
Gary’s album as his new
single — while Gary and his
fans preferred another song
altogether. Gary won — and
that new single “Music For
Chameleons” is released on

Friday.

Whether it’s a hit single or
not, the young Londoner sets
off gn. a vear-long tax exila

Landing a plane
on adrenalin...

PIRRI
In

Print

e

next month. If he doesn't, his
accountants have warned of
trouble ahead. Gary has cho-
sen America for his new home
and says: “I am not keen to go
but, frankly, I have no
choice.”

Mare Almond and David
Ball, alias hit recording duo
Soft Cell, fly to the States on
February 11 to wave goodbye
to their current chart image.

“We are tired of being type
cast as a disco dance band,”
said Mare. To exercise their
current image, the best-sel-
ling twosome will spend mid-
February at The Powerhouse
8tudio in the heart of New
York editing a 12-inch disco
mix of all their hits to date.

STORMING

“Then, after we release that
record, we will stick to record-
ing romantic ballads,” claims
Mare. “Our new single, ‘Say
Hello, Wave Goodbye’, is
storming up the charts and
represents out new style per-

8oft Cell are hugely popular
throughout Europe and Scan-
dinavia already, largely due
to their hard-working man-
ager, Stevo. Only 19-years-
old, Btevo had a serious
speech impediment and was
unable to talk normally until
he was 15. It took another two
years for him to learn to read
and write — and now, just two
years on, he's one of the
world’s most powerful mana-

gers. That's pretty good
going.

Ironic that the Techno
Twins currently climbing the
charts with their disco ver-
sion of “Falling In Love

Again” were once part of my
own London management
company. I discovered Steve
at the Greenbelt Music Festi-
val seven years ago while Bev
sang on some of the sessions I

 Gary Numan — came to earth with o

produced at BBC Radio One.

As well as being in the
Techno Twins, Bev is also the
lead female vocalist with
Modern Romance who cur-
rently enjoy run-away chart
success.

TOASTING

Steve, Bev and I had a
joyful reunion in London this
week, toasting the future with
vintage champagne and con-
gratulating Steve on his
selection as the actor to star
as Charlie Chaplin in a new
film based on the film star’s
life story, written by actor
writer Colin Welland.

Finally, I can reveal that
Bob Geldof and the Boom-
town Rats will end months of
silence when they fly to New-
castle to record their TV
come-back in a Razzmatazz
special. No details as yet —
but they promise a treat for
Rat fans with their strong
new single.

thump.
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More Music

Gary Numan’s standing there
heavily clad in leather, studs and
chains looking like something out of
John Carpenter’s ‘Escape From New

York’.

It's his latest image
having gone through
wardrobes of boiler
suits, three piece
pinstripes numbers and
stetsons and those
lucky enough to catch
him on tour from
September will be
confronted by the
whole band packaged
and presented in several
hundred quids worth of
more black leather.

Actually he’s not exactly
standing there; I'm looking
at his moody face gazing
from the new publicity shot
and he’'s at the other end of
a hopelessly crackling
telephone line somewhere
in deepest England
sounding much friendlier
than his tough guy image
wouid suggest.

Gary’s new single
“Warriors" is just out, his
album also titled ‘Warriors’
is scheduled for September
16 release and he starts a
huge seven week tour of the
country in Glasgow on
September 20.

| wondered if he was
feeling nervous as he hasn't
appeared live inthis country
since his three dates at
Wembley Arena some two
years ago.

“I don't feelnervous’’ he
says, ‘even thoughit's the
first time I've toured for
three years. The dates at
Wembley weren’t part of a
tour, they were just a
goodbye! I'd always
wanted to play Wembley
ever since | decided |
wanted to be a pop star
and those three dates were
like the highlight of a
dream for me”’.

This time Gary's scaling
the show down so he can
perform at London’s
Hammersmith Odeon
which he finds “more
comfortable™.

Even though Gary hasn’t
been visible in the last

couple of years, the hits
have kept on coming and he
spent most of last year living
in Lost Angeles.

“‘It was the nicest place |
visited when | was flying
round the world which
wasn't as disastrous as the
papers made out” he
laughs.

"I lived there for about
seven months and really
liked it. | did a club tour
which I'd never done
before and that went down

very well.
“I actually went there
for two reasons - one

because | wanted to and
also because it was a tax
thing.

The round the world trip
cleaned me out financially
and then | got this huge tax
bill when | got back. | just
didn’t have any money so |
thought I'd better do a
runner’.

Apart from taking in
Disneyland, yards of junk
food and the club dates,
Gary also did a spot of
shooting while he was in
LA

| just asked if
they had a gun"_

) just went into this
shop and asked if they had
a gun like the one Steve
McQueen used in ‘The
Getaway'.

They knew exactly what
I meant and took it straight
off the shelf. I've always
had an interest in guns but
it’s a pain trying to get a
licence in this country -
you have to go through a
whole load of rigmarole
and we’'re not the kind of
people they want to give
licences to; they think
we're going straight out to
kill someone™.

Gary recently took time
off from flying, shooting
guns, making videos and

heaven knows what else to
record his new album with
musicians like Dick
Morrissey and Bill Nelson.

He describes the result as
“‘almost like electro-funk-
jazz”" which will undoub-
tedly surprise a few people
and has found encourage-
ment from jazz musicians
who've heard the album
and liked it. Had he
deliberately aimed at a new
direction?

““Not really. To me it just
sounds like me, they
always do. We've got all
these great jazz musicians |-
on the album and there’s |:
little old me in the middle
of it all on the electronic
side””

Co-produced by Gary and
Bill Nelson, Gary's written
all songs except one, which
was written by his brother,
and most of the new
material will be debuted on
tour.

Now that Gary's very
much back in the musical
limelight, he intends to stay
there for a while and has |
Seany piannes Nis tourse
for next year. :

“’The flying will probably |
take more of a back seat
although I've only got one
more licence to get before
I’'m as highly qualified as
you can be without going
professional.

The tour finishes in
November and next year}
I’ll concentrate on touring
America and Canada.
Although I['ve toured
Australia and Japan
before, I’lL probably go
there too’’. .

For amanwho isarguably |:
the innovator of electronic
music, it's hardly surprising
that Gary rarely listens to
any music, whether it's his
own or other people’s. a

““l find | don’t really get |
inspired by listening to |
music’’ he affirms, “but | |
get a lot of ideas from films |
and videos. | hardlyevergo |
to the cinema but tend to |
watch everything on |
video. | think Michael
Jackson’'s "‘Billie Jean'' |
video is one of thebest've |
ever seen - it was so [
creative’’. ;

Judy Lipsey
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Gary Numan

Numan's
final

-
GARY Numan has now
finalised plans for his final live

British concerts, recently
predicted for Wembley in
April

The shows are now confirmed for
Wembley Arena on April 27

and 28, and tickets are on sale

from February 16 priced £5 B8

office and usual agents, or by
post from Wembley Arena Box
Office, Wembley, Middlesex,
with cheques or postal orders
_ payable to Wembley Stadium.
These shows mark the official end
of Numan’s live touring — he
last circulated the UK in Sep-
tember — in favour of his plans
to work exclusively on various
recording and film projects.

X
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GARY NUMAN 2

Telekon ars Bar_lqu;r
AH; THE shimmering dust-free
corridors, the pleasure
machines, the limitless

che 38 ha
for theflture to asrive.

| . Ofcourse, thi&p‘rtwuqu__-.
future may not have muchiin
common with what the majority
of people can expect—a *
‘narrowing rather than a
broadening af the range of
possibilities, a retreat into
austerity rather than an
advance into hedonism — but
fretting over the possible
results of such a lifestyle is
probably considerably more
soothing than giving'serious
thought to the problems of life
as is and will be.

Hence Gary Numan, and his

success in the pop world.

‘Telekon’ is Gary Numan's
fourth album. All non-musical
considerations temporarily to
one side, |'d say that it was a
woefully dull and monotonous

g Human
album, pompous in the extreme e e i ronlhes
and exceptionally limited in its against what he termed

range of tempi and tonalities
(how a man who owns so many
different synthesisers can be
satisfied with so few noises is
utterly inexplicable). His
mannered whine drives me
completely up the wall, and
titles like ‘l Dream Of Wires' and
‘Remember | Was Vapour’ seem
almost risible. Moreover,
Numan's work seems almost
entirely untained by anything
even faintly resembling wit or
passion.

Still, that's just me. Critics are
frequently reminded by their
correspondents that ‘critical
judgements’ are simply
self-validating opinions
dignified only by their
appearance in print, and | freely
admit this to be the case. My
quarrel with Gary Numan is
based on the following opinions
{a) his work bores me shitless

‘phoney futurism’, but Numan’s
work might better be described
as ‘reactionary futurism’ or
‘futurist kitsch'. Basically,
reactionary futurism makes no
attempt to come to terms with
any real future that real people
might have to face; it prefers to
extrapolate from the vision of
SF writers of the “30s to the
accompaniment of large slabs
of third or fourth-hand
Kraftwerk (via Bowie, Eno and
Ultravox).

Gagza grins his broadest grin.

GARY NUMAN: ¢ Die Y.

- ou y
gars Banquet). OF' zjt face ggaﬁ
?g;ln featured on the cover in a
udicrous pose crawling through dry

if Gary really does

(b) his posture as Most sandpa s either. Same old
Tormented Shopwindow ho ?,o?;;:éggéc:és:{:emom Doctor
Dummy Of The 21st Century phenomenon eludes me e Numan

soars to heights of pomposity
rivalled only by Yes and The
Moody Blues (c) his brand of
escapism — from an
unattractive doom to an
attractive ene — is neither
enlightened nor enlightening
(d) his vision of dehumanisation
is already dehumanised inthat
it thinks of everything and
everyone — including himself
— as an object and encourages
others to do likewise.

Actually, Numan’s fans — the
people who'll actually lay out
the readies for this album — are

GARY NUMAN: | Die: You Die
(Beggars Banquet). Odd picture
on tt)e cover. He looks as if he’s
Iogkmg for a lost contact lens
StlH,_the record. Well, even an
outsider like me, who really
does_n‘t understand what all the
fuss is about, can detect that this
effort chks the commercial clout
of previous singles. Backing track
reminds me of ELO. Song
reminds me of being asleep.

probably in considerably better
shape than Numan. They’ll pick
up on the noise and the pose as
long as he continues to amuse
them, but only the most
committed will lock themselves
into the spurious vision that
informs the work. And since
Numan's vision is reaching new
heights of absurdity all the time,
the possibility that a few of his
punters are going to burst out
laughing and spoil the whole
thing is steadily increasing.

Any album that begins, “And
what if God’s dead/we must
have done something wrong”
and ends with “but all | find is a
reason to die” has rather a lot to
answer for. On 'l Dream Of
Wires' we find Numan. .
announcing “/am ?ﬁ&‘ﬁal’,
silence, the last electrician

alive” and generally doing for
David Bow?b what The Cockney
Rejects did for The Clash.

Give the devil his due: there's
the odd nice riff or texture here
and there and ‘Sleep By )
Windows' is possibly the most
effective Numan piece since
‘Cars’, but as an artist, Gary
Numan is as hollow as the
world he attempts to depict. in
song after song, he locks
himself into his luxurious
hi-tech cocoon and agonises

com ntly about how awfull

eve%s thete. |
The album comes with a ‘freg’

single (i.e. an extra %

sales-boosting incéhtive to th
faithful to snap up the artefact

which features a live version of
‘Remember We Are Vapour’
and Numan'’s speciality version
of the old Drifters hit ‘On
Broadway’. Framed in what
even the most Numan resistant
listener would have to admit is
a moderately nifty
arrangement, the Pudgy White
Slug intones his way through
the song: wildly out of tune and
encouraged by his faithful to
enter realms of sub-Bowie vocal
posturing which Quality Control
would never permit him to
explore in the studio. The effect
is shattering.

The last electrician alive.’
Few rock stars have deliberately
saddled themselves with a

more ludicrous spubriquet. It
can be no coincidenéethat
Numan has recently teamed
himself up with Robert Patmer,
a man who certainly knows a
silly pose when he adopts it.
Numan providés the illusion of
spectacle, of wrestling with
psychological terror, of coming
to terms with the future, of
_producing a modern noise.

In fact, he does none of these

.. things. In a world where we're

getting screwed by the present,
Gary Numan's solution is to
make a career out of diddling
with the future. ‘
And the synths of the fathers
shall be visited upon the sons, -
Charles Shaar Murray
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Smash Hits Gritty Documentaries Department present a day in the life of a Gary Numan tour.

THE JOY CIRCUI

UR lensmah joins Gary on the afternoon of his Bristol to grab a couple of hours rest before heading for the next
Hlppodrome show and stays with him through soundcheck, soundcheck and the next dressing room. And so the circuit
ablutions, autograph session and evening performance. continues

Next morning we rejoin him as he conducts an interview over
breakfast in the hotel restaurant and hitch a ride with the coach that Each picture has been matched up with a line from one of his songs

conveys the concert party to London and the next string of shows. by Gary himself, who is at pains to point out that life isn’t quite as
We bid farewell to the man outside his London home as he zlights depressing as these captions might imply!

Words: Gary Numan Pictures: David Sheinman for Rocktography.

“Isn’t it strange how times
change?”’

"Sing a ch \ 5 hat would
orus of ‘g e 7 “If you were me wha
anddeny jt g " B" sdway’ - o all” fon i do;"

“No image in my mirror, bye, bye”

or's tarnished with ‘no

'My mirr:
help”

“Now that's what | call romance”

“Youcan be replaced yo. know” “Remember, | am human.
Remember | feel just like you™
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“Some people need the heroes,
butldon‘t mind”

al, and
ams are res

a“ (-]
‘And now o you l'l&Ed

dreams are all
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THE PLEASURE
PRINCIPLE

Report and exclusive colour
pix from the Gary Numan tour

MMMMMM . . . Imagine
this sound continuing,
surging from banks of

white speakers, deep and
cavernous, like the thrumming of
nuclear engines at warp seven on
the Starship Enterprise

Meanwhile, amidst the stark
outlandish shape decorating the
stage, wreaths of smoke twist
and biliow, gently and silently, to
complete the impression of
ancient civilisation decaying in
the gas outside domed cities.

Into this scene walk five
musicians. Anonymous in
black — neat trousers, glossy
shirts and ties; like off-duty
space cadets with their stern
expressions and severe white
make-up — they glance
apprehensively at the audience
as if it's something in a glass
case to be held slightly in awe.

The introductory hum is
dispelled as the band startup a
typical Numanesque
instrumental — a stately
procession; all panoramic
synthesisers; wizz, zip, crash,
zoom, whoosh; filling the
enormous old theatre with vast,
eerie sounds.

To our left is bass player Paul
Gardiner, who has been with
Gary since the first album.
Russell Bell stands stage right
operating guitars and various
electronic devices.

Behind these two is a striking
structure: a high platform,
occupied by drummer Cedric
Sharpley. On either side, rising
nearly to the roof, wide screens,
divided into horizontal bands of
white light, flash through a series
of patterns in time to the music.

Keyboard players Billy Currie
and Chris Payne have climbed
onto twin platforms set high into
the scaffolding. A white pyramid
four or five feet high is
positioned at either side of the
stage, occasionally glowing
softly with pastel light.

It's pure spectacle; technically
impressive, but like watching a
film. And it's made even more
remote due to the Glasgow
Apollo stage, located half-way up
a high wall.

As the opening piece drifts to a
conclusion Gary Numan,
distinguishable from his band
only by a red and blue tie, walks
briskly to the microphone. This is
his long awaited stage debut
and, understandably, he appears
nervous, though he disguises it
well.

Without pausing they switch
to “Me, | Disconnect From You"',
from “Replicas”. Numan’s voice

PICS: ANDREW DOUGLAS

is as haunting as on record.

During instrumental breaks he
strides purposefully around,
stopping occasionally to wave,
or to offer a solemn space-cadet
salute. After saluting from stage
right, he'll approach the other
side, only to stop short, smile
haughtily, perhaps leave the
stage, or stand stiffly in a
de-activated android pose.

The next song is “"Cars”, where
a vertical column of angled white
light adds its stark imposing
atmosphere. The audience,
visibly impressed, mainly just
stand watching, looking like five
year olds dazzled by Disneyland.

For 75 minutes Gary Numan
performs new material and
songs from his three albums. The
audience’s reaction is hardly
ecstatic, almost polite-cool in
fact, but then the music is not
exactly the kind to provoke
hysteria. It's soft, rounder and
more insidious that what they're
used to.

“Bombers”, an early single
(currently re-released along with
every other note previously
recorded), features sinister violin
chilling than most of the other
songs, its atmospheric restraint
is highly effective, particularly
when lights and sound effects
combine in a simulated phaser
battle.

Two songs later, during their
version of “On Broadway"’ (an
old Drifters song) Numan
actually tries to sing properly! A
brave attempt but don’t expect
duets with Pet Clark. Highlight
is “Down In The Park”.

Numan must realise this one
works best, since it’s kept till
last, and used as an opportunity
to show off all the special effects.

Aside from dry ice and lights,
this means the promised
radio-controlled pyramids.
Suddenly the pyramids start to
revolve and glimmer in the
smoke. They move around a little
too, though not very gracefully;
like blind, clockwork creatures in
a Muppets space sketch.

Wild applause. Stamping of
feet. A star is born etc.

Gary reappears to sing “My
Shadow In Vain" and the
inevitable ““Are Friends Electric?”
He leaves, then returns again,
shirt-less, to close with “Tracks”.

A debut public appearance
before so many people, after
three albums, must have been a
terrifying prospect. But it's okay
now. As another N(eJuman,
Alfred E, might put it, “What, me
worry?"” A.E. Bax

Hammers: Odeon .

GARY NUMAN SMILES. Al acstatic audience
usualty miss his many awkward grins partly
expiains how they miss the point of Numan
the performer, preferring instead to pedal
their impressions of Numan the recording

artist.

Ignoring what they see in front of them —a
popular entertainer still in enough awe of his
position to genuinely respond to an audience
— they perpetuate instead the commonly
held notion of a sullen introspective
individual, whose disheartening evocations of
an empty future are reflected in the blank
expression of the face staring out from the
picture sleeve; and that's despite the
increasingly personal bias of his most recent
album Telekon’, which has Numan trying to
come to terms with the very real alienation of
his new stardom, as opposed to the S.F.
fantasy kind garnered from his favourite
writers: Burroughs, Ballard, Philip K. Dick.

But where people will laugh with Dick,
when he asks Do Androids Dream of Electric
Sheep, they'll laugh at Numan for stating he
dreams of wires, without even listening to the
song.

Numan has never given more or less than
he promised. In concert he promises spectacle
and a spectacle’s what you get. The stage is
flanked by two garishly lit columns containing
banks of keyboard and their human
operators. The bassist and guitarist are
positioned on pedestals either side of a third
column featuring the drummer.

Numan enters, wearing a black boiler suit
set off by red stripes and waistband, matched
by a red stripe in his hair, Lights fix on him
and in turn rotate around the columns in time
to the seductive swirl of synths. it'sa
stunning entrance in the best showbiz
tradition.

Despite similarities to last year’s stage set,
nobody’s really complaining as they probably
haven‘'t seen such a spectacular since that one
anyway. Numan's wised up a little since his
first tour, too. His attitudes and posiures are
that much more polished, his dancing — once
stilted and stiff approximations of
conventional rock and roll steps — has
become acceptably stylised through
repetition.

For ‘Complex’ he drops to his knees to play
an array of keyboards ranged across the floor.
Fully recognizing the pathos of the tune, he
exploits it, stretching out the deliciously
engaging instrumental introduction as long
as possible, before singing one of his more
moving lyrics. The effect is only marginally
hampered by the plodding basslines Numan
seems so fond of.

"Telekon’ introduces a glowing red T"and a
couple of daft robots spinning around behind
him. For the harder rock emphasis of ‘Me, |
Disconnect From You"a guitarist clambers
atop the columns, presumably to add impact
to his tougher chordings. Searchlights strafe
the crowd before ‘Cars’. ‘My Conversation’,
however, works solely through Numan's
engaging delivery, which drops the middle
syllable of the word “regular” by way of
illustrating its meaning. “Airlanes’ has Numan
leaving the stage for the first of two costume
changes, building up to the show’s inevitable
grand fireworks finale. .

Admittedly, by this stage the constant
unveiling of effects and tricks has become
wearing; they do little to cover up for the
samey sound, but the rolling out of hits saves
the show: a tricky intro basely disguises ‘Are
Friends Electric?’ The synth pig squeals of ‘I
Die You Die’ have an irresistible swaying
motion. And so on. Numan is a generous
performer; who perhaps goes on too long,
though he doesn’t outstay the welcome of his
noisy followers, who share with their idol a
joy in his toys. Me too. More suss than peaple
credit him for, Numan promises that this’ll be
his last tour. Let’s hope he sticks to his word
this time, too, thereby leaving his legend
intact with those wha matter, rather than
tarnishing it, as mogtteen idols before him
have done. y 8 5
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GARY NUMAN fans can get their man on
video for just £6.95! It features 25 songs
performed live at last year’s ‘farewell’
concert at Wembley. You send a blank
two-hour video tape with a cheque or
postal order for £6.95 to Palace Video Ltd
(to whom the cheques / PQs should be
made payable), 8 Poland Street London
W1 and within four weeks you'll be
watching Gazza perform in your living
room. Isn’t science wonderful?
Also on the video front, MADNESS have

a video ion of their ant ‘Compl
Madness’ LP featuring every promotional
video ever made by the band and three

Jap TV adverti: never seen
in the west and which have to be played
from right to left (joke). The 42-minute
tape costs £9.50 plus £2.00 for post and
packing from Stiffilms, 9-11 Woodfield
Road, London WS. Or from your local
viddy shop, of course.
And for those of you who are REALLY into
new logy and rich gh to splash
out on one of the new video disc players.
ADAM AND THE ANTS have jumped in
quick with a video disc featuring most of
their hits "Live In
Japan’. It
runs for an
hour, costs
£15.99 and
should be in
the shops
soon. Find
out more by
ringing (01)
4344415,

20
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ELECTRONIC pop
wizard Gary Numan has
pulled the plug on the
robot that made
him a millionaire.

The gaunt David
Bowle look-alike who
care! plotted his rise
to international po;
stardom at 22, is -
lx:f for & new career as a
pllot.

He is more likely fo be
found in his Cessna air-

controls of his syntheg
iser, e

As soon as he has
clocked up enough fly-
ing hours he Intends to
start his own
firm, In the autumn he

etirement
al

“MAN OF GARY

Gary Numan

hopes to fly around the
world,

In Aprll Numan will
glve his farewell concert
at Wembley. In future

hintrfoopcareerwﬂlhe
restricted to making the

Numan also found
that when you're famous
You lose as many friends
88 you gain,

“l1 soon discovered
that once you're famous
there are a million peo-
frle who don’t like you.

they don’t like a song,
they don't like you,

1 Sing Rain’, the disc will also be availabe as
‘Exhibition’.

1

gle.of 1981 arrives this Friday. Titled ‘She's

with

® Gary h!um-n'l first sini
Got Claws’ and backed
a 12" featuring an extra track
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ove Needs Nc

by Gary Numan & Dramatis

She dances
He watches
She sighs
Remember
Love needs no disguise

In motion
That cannot deny
She's saying
Love needs no disguise

And if the park gates are closed
Remember we toured the skies

And if the friends all go home

You know love needs no disguise

He dances

And we realised
Remember 1
Love needs no disguise : ? iy

In simple embraces | ] " .
Ty e n _ With the hit singl
Love needs no replies THESWRECKA '
And we can lock all the doors : : F!’ee pOSt : With i
Forget the reasons and fame i : e L e

There's no deceiving inside
You know we'll all be the same

And we can lock all the doors
Forget the reasons and fame
There's no deceiving inside

You know we'll all be the same

And when the park gates are closed
Remember we toured the skies
And if the friends all go home

You know love needs no disguise

Words and music by Haines/Payne/Sharpley/Bell | . ‘ 'l DjeY@uDz‘

Reproduced by permission Songwriters Workshop Ltd./Rocket
Music Ltd.
On Beggars Banquet Records
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EX-LEADER OF TUBEWAY ARMY
WHO WAS AN INSPIRATION TO
MODERN SYNTHESISER BANDS

A A AN AN A A Al
LR KA
L X = & o o o 2 o 2 o 4

BY STEPHEN WEBBON

hen Gary Numan made his “Top Of The
Pops” debut in May 1979, he instantly
divided public opinion: one side ridiculed his
‘alien’ image and make-up; while half a million
others bought the record, “Are ‘Friends’
Electric?".

For the previous eighteen months, the rock
press had been obsessed with the idea of
‘street credibility’; and for them, the sight of
Gary’s eye-liner and bizarre image was just
too much, Few peaple then realised that they
were witnessing the birth of a new rock move-
ment, influenced by Numan’s chameleon
images, and the electronics of Kraftwerk.
Within months, a new parade of stars anpear-
ed, while other acts who had been in the
doldrums — the Human League and Ultravox,
for example — were suddenly revitalised.

Gary Numan, as the prophet of the new
movement in pop, had to face a harsh critical
backlash. He was unwilling to pander to the
desires of the music press, and he soon learnt
that they weren’t interested in anything
beyond the superficial. So he stopped giving
interviews early in his career, leaving the press
to deride and speculate about him.

Musically, Gary Numan was closely assoc-
iated with synthesisers. He took advantage of

Gary Numan has always been the subject of press criticism, right from his early success with “Are ‘Friends’
Electric?”. But he has amassed a loyal following of fans, who have taken all his releases into the charts.

the new technological developments, and

RECKLESS

popularised the instrument, demonstrating
that only one finger was needed to create a
multitude of sounds. His recording career
had actually started with the guitar-based
Tubeway Army, whose music (as their first
two singles show) varied between punk and
heavy metal. It was while recording demos for
his debut album that Gary began to appreciate
the scope of electronic keyboards, and by the
time the record was released Gary had turned
his emphasis from guitars to synths.

With the No. 1 success of ‘““‘Are ‘Friends’
Electric?”, his second album, “Replicas”,
went to the top simultaneously — an achieve-

ment which was repeated four months later
when the “Cars” single and “The Pleasure
Principle” album were released. Before the
release of ‘“‘Replicas”, Gary had wanted to
drop the Tubeway Army name-tag and simply
be ‘Gary Numan’, but he gave in to record
company pressure. After ‘“Are ‘Friends’
Electric?”’ he won the argument, so “Cars”
was released under his own name, It coincided
with the spread of the American ‘dance-rock’
clubs, which initially broke the single in the
States, giving Gary a No. 3 hit.

In September 1979, Numan started his
first nationwide tour, bringing in extra

[ TRAXS RECORD CASES (L

Protect your records in these strong wood cases. S ESessmmaNR.

Superbly finished In hard-wearing black vynide with it ‘. )
protective trim. All cases have detachable lids and 3

lockable catches. Unbeatabile value.

LPs, cassettes and CDs bought, soid, exchanged
Rock, soul, jazz, classical, rock’n’roll, C&W,

reggae, folk — rarities and deletions.

30 BERWICK ST - SOHO W1 - 4374271
79 UPPER ST “ ISLINGTON N1 - 359 0501

200 SINGLES £18.99 400 SINGLES £24.99
600 SINGLES £34.99 50 ALBUMS £19.99
100 ALBUMS £28.99

Prices inc. P&P in UK. Overseas customers please add
£12 for each case to cover delivery. Send cheque/PO to:

Trax's Record Boxes, Bodena Workshops, Horsepool St.,
Brixham, Devon. Tel. (080 45) 55746.

Allow 28 days for delivery. Trade enquiries welcome.

OPEN SEVEN DAYS 10AM — 7PM
Sorry — no postal service

Holds
50/100 albums

Holds
200 singles
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musicians, who formed the basis of his subseq-
uent backing band (Dramatis), and taking
along as a guest Billy Currie, from the then
in-limbo Ultravox! Numan'’s subsequent career
fell into the pattern of an autumn album
release and U.K. tour, with foreign tours in
between. But in April 1981 he announced his
temporary retirement from touring with three
sell-out concerts at Wembley Arena, a move
widely misinterpreted as a total retirement
from music. Gary has continued to release an

other passion, flying, with a brave round-the-
world jaunt.

Mention should also be made of the calibre
of the guest musicians who have been used on
Gary’s more recent recordings — names like
Dick Morrissey on sax, Roger Taylor, and
bassists Mick Karn, Pino Palladino and Joe
Hubbard. These later records are the work of
a maturing performer, who has moved away
from conventional melodic pop songs towards
an overall feel of musical moods.

attract collectors, Gary Numan is still a
‘pop star’ eight years into his career, and he
has managed to retain a sufficiently large
number of fans to put each new release into
the charts. He now has his own record
company, Numa Records, and as his recent
collaboration with Bill Sharpe has shown, he
has the determination (and a few surprises
left) to carry his career on through the 1980s.

The quotations in the following disco-
graphy are taken from an exclusive interview

album every year, and has returned to his Though it is his earlier recordings which with Gary Numan for “Record Collector”.

COMPLETE GARY NUMAN UK DISCOGRAPHY

The quotes in italic type after each release are taken from an exclusive interview with Gary Numan for “Record Collector”

TUBEWAY ARMY SINGLES INT 126.501 ARE ‘FRIENDS’ ELECTRIC?/WE ARE SO
FRAGILE (German 12, distributed in the U.K.
BEG 5 THAT’S TOO BAD/OH! DIDN'T I SAY by Beggars Banguet) . .. ..., . ... 000tk £6
C19TR.D0DIpreRsRd R CE TN L e £7  “The most unlikely single I have ever chosen; too long, no recognis-

““The song was written 99% to get a contract. It was a naive attempt
to make punk commercial, which it didn't do!"
BEG 8 BOMBERS/O.D. RECEIVER/BLUE EYES

T DO IEEEMER). . s vt st o iomit i e £7

able hook-line whatsoever, you couldn’t dance to it, radio wouldn’t
play it and yet it still did what it did, It’s like an old friend really,
probably the one song that I never criticised, picked to pieces and
think I could have done it better; I never listen to it in that frame of

“This is where I got the big ‘vou must use a producer’ thing, which mind.”
has plagued me for the rest of my life.” BACK 2 THAT’S TOO BAD/OH! DIDN'T I SAY//
BEG 17 DOWN IN THE PARK/DO YOU NEED THE BOMBERS/0.D. RECEIVER/BLUE EYES
SERVICEY (1979). cassiatss wd # hviapn <tunii s £1.50 (1979, BEG5 & BEGS combined as a double pack) £3
BEG 17T DOWN IN THE PARK/DO YOU NEED THE BEG 92E THAT’S TOO BAD/OH! DIDN'T I SAY/
SERVICE?/I NEARLY MARRIED A HUMAN 2 BOMBERS/O.D. RECEIVER/BLUE EYES/DO
(127, limited edition of 5,000). . . .......... £25 YOU NEED THE SERVICE
“This one was a real milestone. I am very proud of that song, for the (1983, 12" repackaging, plus extra track). . . .. .. £3
fact I was very young when I wrote it and it was one of the first to (1985, reissue on yellow vinyl, with different mix
use a synthesiser in that kind of way and it still stands up roday.” of “That'sTop'Badl): =i wha 5% 2k whali, £2.50
BEG 18 ARE ‘FRIENDS' ELECTRIC?/WE ARE SO BEG 123E THE MONDAY TROUP/CRIME OF PASSION/
5 L L e ] el Bl i s 1.50 THE LIFE MACHINE/A GAME CALLED ECHO/
BEG 18P ARE ‘FRIENDS’ ELECTRIC?/WE ARE SO RANDOM/OCEANS (1985, 12" on blue vinyl:
FRAGILE (Picturedise). . .. . ... ... s £12 out-takes from *“The Plan" and later LP sessions). . £3

... 0Or At Least Some Sort Of Soul

GARY NUMAN s people, mainly boys, who will The lyrics are rarely more than
The Pleasure Principle trot up to my DJ podium and duosyllabic and, by picking
(Beggars Banquet) ask for something by ‘'The out the middles of sentences,

And people seethe at the
Golden Boy.

Let’s forget the threadbare
rock’n’roll bitch that it's all
been done before by ‘proper’
artists — Bowie this,
Kraftwerk that — because,
although the groundwork was
laid down by lots of clever folk
long ago nobody has done
what Gary Numan is deing
right now. Outside of
Moroder, electronic music has
always avoided commercial
success with its accent on
extended aural think pieces
'hi, Tangerine Dream’, or
indulgent student pranks (hey,
Orchestral Manouevres In The
Dark or, perhaps, Telex!).

But Numan is knocking out
a bunch of important
sounding moog anthems that
never threaten to stray from
ABC pattern, gives them a
traditional rock backline and
stammers through the most
obvious of “futuristic babble’
lyrics — and thus lulls the
punter to believe that their
musical tastes are taking leaps
forward.

Simply, Numan is making
intelligent music for people
who aren’t intelligent. (And,
unless you're the most guilty
liberal, you know just how
many folk just aren’t too
sharp).

This outlook | have
confirmed by the amount of

Tube’. When | have to decline
their requests, they invariably
step back and with the look of
a conqueror on their face say
“What, is he too weird for this
place?” then stride away with
the air of a person of great
discernment.

And Gary is their Hero. |
think Numan is harmless
enough. | certainly don’t
believe the man himself is
overly smart, which is
probably his biggest selling
point. After all, anyone with a
bit of suss would shrink from
penning anything as
embarrassing as ninety per
cent of the lyrics on "TPP’,
Example: “These are no
faces/This is my complex. ..
Am | a photo// can’t
remember . ..” Very witty,
Numan. Very very witty.

No, the signs point to old
Gal being a bitofan
intellectual earwig by
anyone's standards, but this
aspect is what causes him to
have a bottle to be free from
all yearnings of ‘critical
respect’ that all rock/pop
crossover acts so desperately
try to maintain. He sincerely
believes in that 1984/Modern
Man pantomime and his
introduction of riffing
synthesizers has tapped a
very, ah, rich vein.

“The Pleasure Principle’ is
pure Big Brother Status Quo.

they try hard to remain
obscure — not that they are
about much in the first place. |
imagine Gary would love ta
be the subject of large
‘in-depth’ features where he
could be quizzed as to What It
All Means, and then he could
be even more tight-lipped and
spin his bluff out even further.

But at the moment he
seems to have forgotten that it
is a bluff at all. Like, National
Lampoon couldn’t have got
together a better ‘futurepose’
sleeve than this. (In which we
see Gary Numan asking
questions of a small red
pyramid). No, our Gary is just
a ham with a synthesizer and,
by God, the British public
does love a ham.

The music on this LP is easy
and listenable — albeit not for
too long — and the production
— by Gazza himself —is
excellent. Only ‘Metal’ (and
didn’tcha know all the titles
were but one word) is as good
as ‘Are Friends Electric?’, but
it will certainly be a number
one record; its faultless
inanity is irresistible.

It's ironic, too, that this is
the chap who advertised to us
all Don't be a dummy.

It seems to me that the
instant Gary Numan wises up
— well, that's when he stops
selling records.

Danny Baker

Pic: Chris Horler

Norman: “Do you think this pose is intense enough?”

L.

9 %
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One side of the picture disc release of the LP, ‘‘The Plan", issued by Beggars
Banquet in 1984. This collectable album featured early Tubeway Army demos.

BEGC 7879 (1985 cassette-only compilation of BEG 92E/
123E/124E & BEG 5 version of “That’s Too Bad”)£5
TUB 1 THIS IS MY LIFE (300 pressed as a double-sided
white label promo for “The Plan™) . . .. ... ... £15
TUBEWAY ARMY ALBUMS
BEGA 4 TUBEWAY ARMY (1978, limited pressing
[5,000], blue vinyl, gatefold sleeve) . . ....... £30
BEGA 4 TUBEWAY ARMY (1979) ... ..........0.. £5

Fame FA 3060 TUBEWAY ARMY (1983 budget label reissue) .£3.50
“Not an embarrassing album. It’s very young, not particularly well
produced, but quite interesting. You tend to be more adventurous
then, you get a bit safe when there’s more to lose.”

BEGA 7 REPLICAS (1979, with posterinsert) . . . .. .... £8
“The first of the four minute pop song synthesiser albums! Five days
to record, that one; a bit of a marathon after the first one in three
days. There’s no way it can be considered my best album,”

BEGA 55 EHE PLANCI98E) & .50 powismn dsics e sa v £5
BEGA 55P THE PLAN (Ltd. edition [4,800] picture disc). . £10
“Never intended to be released. It was very clearly pointed out that it
was early demos; I was pleased about that; and the fans appreciate it.”

NORTHERN FAIRS (0924) 379192

GARY NUMAN SINGLES: BEGGARS BANQUET

BEG 23 CARSIASYLUM C1979) . ..v0 o0 venoinessase £1.50
INT 126.502 CARS/ASYLUM (German 127, distributed in
the U.K. by Beggars Banquet) . . ............ £6

“This was the first time I had wrirten’a song with the intention of
‘maybe it could be a hit single’; I was writing this before “Are
‘Friends’ Electric?’’ happened.”

BEG 29 COMPLEX/BOMBERS (LIVE) (1979) ........ £2
BEG 29T COMPLEX/BOMBERS (LIVE)/ME! 1
DISCONNECT FROM YOU (LIVE) (127)...... £5

“I remember people saying how brave I was putting out the first
electronic ballad. It's a pretty song and the viola part was done while
I was asleep . . . which is the main part of it!”

BEG 35 WE ARE GLASS/TROIS GYMNOPEDIES (1980).£2
“This is where I decided that getting rid of guitars had been a mistake,
so what I was trying to do was reintroduce conventional instruments
in a way which made them more modern,"’

BEG 46 I DIE: YOU DIE/DOWN IN THE PARK (PIANO
VERSIONICIIBO). .. f i rmiec s n o £2

BEG 46A1 I DIE: YOU DIE/DOWN IN THE PARK (PIANO
VERSION) (White label, alt. mix of A-side) . . . . £20

“Much the same thing. Both very chorus-orientated with the guitars
as the main rhythmic side and the keyboards tinkling over the top.”
BEG 50 THIS WRECKAGE/PHOTOGRAPH (1980) . . .£1.50
“Bloody stupid single. I don’t think that's a bad song, but it’s a bad
single. I don’t know why I chose it.”’

INT 126.600 REMEMBER I WAS VAPOUR (STUDIO)/(LIVE)
(1980 German 127, distributed in the U.K. by
BepgarsBanquet). . . . . ..o civviviiiininann £6

BEG 62 SHE’S GOT CLAWS/I SING RAIN (1981). .. .£1.50

BEG 62T SHE’S GOT CLAWS/I SING RAIN/

EXHIBITION (12”). . . o o e vt v e e ne e e £2.50
“This is where we start introducing jazz into it, bringing the fretless
bass in.”

BEG 70 MUSIC FOR CHAMELEONS/NOISE NOISE
B L Mg o o o o e T o R R £1.50
BEG 70T MUSIC FOR CHAMELEONS/NOISE NOISE/
BRIDGE? WHAT BRIDGE (127).......... £2.50

“A bass and drum song. Best ‘B’ side I ever wrote, the one that had
Theresa Bazar of Dollar on it.”’

BEG 77 WE TAKE MYSTERY (TO BED)/
THEIMAGEIS(1982). .. ...« oo v oo v £1.50
BEG 77T WE TAKE MYSTERY (TO BED)/THE IMAGE

IS/WE TAKE MYSTERY (TO BED) (EARLY
VERSIONYCIZYY (o vloie simiimesini o sbotiiid £2.50
“Probably one of the best songs I ever wrote. Great playing on this.”

BEG 81 WHITE BOYS AND HEROES/WAR GAMES

Continued overleaf

AFTER
6.00pm

GOODBYE TO 85 TOUR DATES

HULL ROYAL

SUNDAY 1st DECEMBER
10.00am to 5.00prr
Royal Station Hotel, Ferensway

YORK

SATURDAY 14th DECEMBER
10 00am to 4 00pin
The Degrey Rooms,

St. Leonards Place, Town Centre

BOLTON

SATURDAY 14th DECEMBER

SHEFFIELD

SATURDAY 7th DECEMBER

~ LEEDS

SUNDAY 22nd DECEMBER

*000ant

CLEETHORPES

SUNDAY 29th DECEMBER

The Winter Gardens,
Kingsway (on the Seafront)

y 5.00pm
(Cy’s XMAS DO!)
Grniffin Hotel, Boar Lane

MERRY XMAS TO ALL!

JANUARY/FEBRUARY 1986
BOOKINGS INCLUDE:
MANCHESTER NORTHERN
INTERNATIONAL FAIR

10.00am to 4.00pm
Students Union, Sheffield Poly,
Pond Street, Sheffield

HARROGATE

SUNDAY 8th DECEMBER
10.00am to 5.00pm
Hotel St. George, Ripon Road

10.00am to 4.00pm
Bolton Sports Centre,
Silverwell Street, Bolton

SCUNTHORPE

SUNDAY 15th DECEMBER
10.00am to 5.00pm
Royal Hotel, Doncaster Road

FRIDAY 27th DECEMBER
10.00am to 5.00pm

Royal Station Hotel, Ferensway

WAKEFIELD

SATURDAY 28th DECEMBER
10.00am to 5.00pm
Unity Hall, Westgate

1st FEBRUARY

To all our dealers and customers:
HAPPY CHRISTMAS
AND NEW YEAR!!
HERE'S TO 1986. . !!
Book all your 1986 Fairs with
the people who care for YOU!
P.S. Thanks to all my
AMAZING staff and friends

for putting up with me —
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Gary Numan discography continued
BEG 81T WHITE BOYS AND HEROES/WAR GAMES/
GLITIERANDASH(12). ............. £2.50

“Somebody said te me once ‘What does it mean? Is it racist?’ For
wewe coko §couddn’t think of anything else to call it!”

BEG 95 WARRIORS/MY CAR SLIDES (1) (1983). .. .£1.50
BEG 95 P WARRIORS/MY CAR SLIDES (1
( picture dise) . . . ... £4
BEG 95T WARRIORS/MY CAR SLIDES (1)/MY CAR
SLIDES(2)(127) . ..o v vvvieei et £2.50

“f wes introducing jazz heavier than ever, with off-the-wall solos, and
rying to widen the scope of electronics. L4

BEG 101 SISTER SURPRISE/POETRY AND POWER
0 L T I O RO R £1.50
BEG 101T SISTER SURPRISE/POETRY AND POWER/

LETTERS (127: “Letters” is the same recording

as “Face To Face” [BEG68T])........... £2.50
“I thought this song would have done better than it did. If you go on
‘Top of the Pops’ with a song and it doesn’t go up then you have got
a problem.”

GARY NUMAN ALBUMS: BEGGARS BANQUET

BEGA 10 THE PLEASURE PRINCIPLE (1979)......... £5

“Starting to get a little more polish, but still lacking in production.

Overall it was better than “Replicas” though it may not have reached

the same heights.”

BEGA 19 TELEKON (1980, initial pressings included free
single [SAM 126] “Remember I Was A Vapour™
[“OnBroadway™) . .. ...cccooeueiaiiannn £8

I like this one. I wrote it just after I got famous and suddenly found

out it wasn’t at all like I thought it was going to be: very cynical

Iyricaily; the ramblings of a confused young chap, I'm afraid.”

BEGA 24 LIVING ORNAMENTS 79

(1981, deleted one month after release). . ... ... £4
BEGA 25 LIVING ORNAMENTS ’80

(1981, deleted one month after release). .. ..... £4
BOX 1 LIVING ORNAMENTS (1981, box set of above

two LPs, with inserts deleted after one month). . £10
“Oh dear! They are good documentaries of the story so far. The
touring side was the hardest for me, I had never done it before. The
White Hart in Acton to 10,000 people in the Maple Leaf Gardens in
Toronto; very difficult. You can hear the improvement in the ‘80
album.”
BEGA 28 DANCE (1981, with poster)
“4 bloody strange album; if I was supposed to be a pop star doing
music for the masses, it probably wasn ’t the right thing to do. Roger
Taylor from Queen was on this one and Mick Karn from Japan, so the
standard of playing is high.”
BEGA 40 1, ASSASSIN (1982, with poster) . . ... ....... £5
“The worst selling album, yet it had three top twenty singles on it.
Every song I am proud of, which I can’t say about any other album. I
hadn’t toured for a while, which may have had a bad effect.”

BEGA 47 WARRIORS (1983). . . . ...cocvannnnnsnes £5
«“Some tremendous stuff on it, I particularly like the sax. My first
flirting with a producer (Bill Nelson) and what he did was very good.”

GARY NUMAN SINGLES: NUMA RECORDS

NU 4 BERSERKER/EMPTY BED, EMPTY HEART

(IOBB). <o s v et eetein i o s .50
NUP 4 BERSERKER/EMPTY BED, EMPTY HEART

(1984, shaped picturedise) . . .. ...... ... £3.50
NUM 4 BERSERKER (Extended)/EMPTY BED, EMBT%

HEART/BERSERKER (7 version) az”). .. .82.50
“It’s hard to say how much the image worked for or against it: it was
rather strong, the blue and white one, a little over the top perhaps.
One of my best songs.”

NU 6 MY DYING MACHINE/HERE AM I (1984). . £1.50
NUM 6 MY DYING MACHINE/HERE AM 1/SHE CRIES

(127 oaa v tohes b somioe ez d Al e e £2.50
“My worst selling single ever, yet I thought it was a new direction to
be going in, introducing female vocals; very club orientated.”

NU7 ARE ‘FRIENDS’ ELECTRIC?/BERSERKER/
CARS/WE ARE GLASS (1985) . ... .......
NUM 7 ARE ‘FRIENDS’ ELECTRIC?/BERSERKER/

CARS/WE ARE GLASS (1985, 127, available on
black, white and blue vinyl). . .. ... .. n £2.50
“This was done as filler, nobody expected it to do so well. =

NU 9 YOUR FASCINATION/WE NEED IT (1985). .£1.50
NUP 9 YOUR FASCINATION/WE NEED IT

(1985, picturedisc) . . ... Ll £1.50
NUM 9 YOUR FASCINATION/WE NEED IT/ANTHEM

L e S i
NUMP 9 YOUR FASCINATION/WE NEED IT/ANTHEM

(12”7 pictarediSe) .o oo ave s s v e v i £2.50
“Not much I can say really, it’s still too fresh. =

NU 11 CALL OUT THE DOGS/THIS SHIP COMES
AP ART (10B8) Ut s s e = & it £1.50
NUM 11 CALL OUT THE DOGS/NO
SHELTER,THIS SHiF COMES APART
T e ol ot SR e AR R £3
GARY NUMAN ALBUMS: NUMA RECORDS
NUMA 1001 BERSERKER (1984). ... ....ovvnernnnnn. £5

“I got into computer synthesisers; the advantage isn’t the sounds they
create but in the way you can record.”

NUMAD 1002 GARY NUMAN LIVE — WHITE NOISE (1985) . . £7
“Fven the old songs we do in a way which sits comfortably with the
modern ones. It was deliberately mixed to keep the live sound; very
ambient, all the mistakes are kept in. It was a true and honest record-
ing of what happened on that night. A summing up of the second part
of my career.”

ip

ALL RARE BOWIE RECORDS
WANTED:
LPs & 7" (especially early p/s)
TOP PRICES PAID

e.g. ‘Wish Upon A Star' and ‘Don't €S
Touch That Dial’ LPs, £40 each; pLY
Arnold Corns B&C 149 7", £20; E

Dee Dee 7", £30; Vocalion 7", £140. REGGA

Also wanted: SHEET MUSIC (WP £30
for Davy Jones sheet music), TOUR
PROGRAMMES (WP £15 for Isolar),

[ KINGS CROS

Collectors Record Fair
Sunday 1st December

at CAMDEN TOWN HALL, EUSTON ROAD, LONDON NW1
(entrance in Ridborough St., opposite St. Pancras Station)

Open 11.30am to 4.00pm. Early preview 10.30am.

VE THOUSANDS T
NEW WA D oaes | SouL TAMLA
FOR ALL
INZZ. Tastes  COUNTRY 135}#55/5"‘“'?5
OVER 80 STALLS

ADMISSION £1.00 — CHILD FREE

RECORDS, BOOKS, VIDEOS, CASSETTES, POSTE RS, BADGES, etc.

This luxurious venue has its own refreshment and rest area.
Refreshments all day. . . . hot snacks. . . and THE BREAD PUD!

78s DEALERS WELCOME, ALSO BADGES/T-SHIRTS & POSTERS
Enquiries: please phone (01) 699 9834 or (01) 690 1961

SONGBOOKS, FANZINES, and
‘DISC' MAGAZINE 11.5.84.
Write and tell me what you have

for sale for immediate cash:
Marshall Jarman,
267 Walthall Street, Crewe, Cheshire.
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GUEST APPEARANCES

BEG 61 STORMTROOPER IN DRAG/NIGHT TALK

(1981 by Paul Gardiner, vocals Gary Numan) . .£3.50
BEG 61T STORMTROOPER IN DRAG/NIGHT TALK

(1981 12” white label promo) . . . .. ...... .. £15
“I think that’s a great song, very different to what I was doing at the
time.”
BEG 68 LOVE NEEDS NO DISGUISE/TAKE ME HOME

(1981 by Dramatis, vocals Gary Numan) . . . . . £1.50
BEG 68T LOVE NEEDS NO DISGUISE/TAKE ME HOME/

BEACE TO.EACENN 2R =Tt o e maie el £3
“I am not sure if it was set up or not. I just happened to turn up at
the studio as the song was on, waiting for a vocal to be added. Sounds
like a massive coincidence to me! I like the song . . . smashing.”
POSP 722 CHANGE YOUR MIND/REMIX, REMAKE,

REMODEL (1985, A-side by Sharpe & Numan,

Beside by BT SRagpe). . . . .0 oot et cir s £1.50
POSPP 722 CHANGE YOUR MIND/REMIX, REMAKE,

REMODEL (1985, shaped disc) . .......... £2.50

POSPX 722 CHANGE YOUR MIND/REMIX, REMAKE,
REMODEL/FOOLS IN A WORLD OF FIRE (12")£3
12 WIP 6651 LOOKING FOR CLUES/GOOD CARE OF YOU/
STYLE KILLS (1980 by Robert Palmer, “Style
Kills” co-written by Gary Numan, 12").. ... ... £3
12 WIP 6754 SOME GUYS HAVE ALL THE LUCK/FOUND
YOU NOW/STYLE KILLS

(1982 by Robert Palmer, 12™). ... .......... £3
(Gary Numan has made various contributions to other NUMA single
releases.)
COMPILATION ALBUMS
: TVA 7 NEWMAN NUMAN — THE BEST OF GARY
* NUMAN (1982: a TV Records compilation of
% ginple. Anide tale . i bt GamEEs Cut . o o £5

INT 146.606 PHOTOGRAPH (Illegal compilation made by

- Beggars Banquet’s German licensee, Intercord,

4 receni years, Gary Numan has adopted a more sophisticated image, moving and immediately withdrawn, though a few

away from the vaguely ‘science-fiction’ look of his early years as a star. copies reached shopsinthe UK.). .. ........ £60

THE COLOSSAL

LEEDS CITY
SAT. 28th DEC

THE CORN EXCHANGE
The North's
largest Record Fair

YORK
SAT. 4th JAN

THE ASSEMBLY ROOMS
Easy loading — no steps

BLACKBURN
SAT. 18th JAN

at
KING GEORGE'S HALL

“THE ORIGINAL"

HULL
SAT. 14th DEC

THE CITY HALL
1,500 through the door!

“Wellesley”
SUN. 1st DEC

THE WELLESLEY HOTEL

DERBY
SAT. 7th DEC

at ‘CONFETTI'S’

City Centre  Easy loading
Well advertised!!

LIVERPOOL
SUN. 8th DEC

a
THE CREST HOTEL
Merseyside’s No. 1 Fair

FOR FAIRS IN THE NORTH, BOOK WITH YORKSHIRE & TRANS-PENNINE FAIRS
TO ENSURE A PROSPEROUS AND HAPPY 1986 WITH THE PROFESSIONALS. Telephone (0532) 892087.

63

NOTTINGHAM
SAT. 21st DEC

THE PALAIS
The Big One

BURNLEY
SUN. 22nd DEC

THE KEIRBY HOTEL
A Collectors Special
The last one before Xmas
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SINGLES

POISON GIRLS - Dirty Work/Promen-
ade Immortelle.

Promenade Immortelle aroused
some slight interest in me with
its strange nakedness but the
other side leaves me beyond any
constructive comment.(CRASS
RECORDS ).

PIGBAG - Papa's Got A Brand New
Pigbag/The Backside.

Bass and drums thump out an in-
gistent rhythm with various per-
cussion and bask instruments
ridden throughout, producing a
kind of instrumental tribal stomp
in '80s fashion. A refreshing

change. (Y RECORDS).
BOOTS FOR DANCING - The Rain Song
/Hesitate.

Two very tedious and boring songs
- A band with nothing new to off-
er. (Whatever happened to the
Flowers, one of the more excit-
ing pop: aural bands?).
(POP:AURAL).

SAD LOVERS & GIANTS - Cle.

Three very interesting and well
constructed songs which move well
without being over produced and
if, as it says, they've only been
together 7 months, I'm sure they
will be releasing some even more
imaginative material in the fut-
ure. (LAST MOVEMENT).

FIRE ENGINES - Candyskin/Meat
Whiplash.

The Fire Engines make organised
noise and unpredictable rhythms,
bouncing along with "out=of-tune"
clanging guitars, using basic
instruments (guitars, drum, bass)
A band that I feel, would probab-
ly come across better, live.

(POP:AURAL).
COLIN NEWMAN - Inventory/This
Picture.

Still just as inventive as he was
with the now defunct "Wire". Con-

stantly trying new ideas, good
instrumentation on this record

IgEgTIn EIadsotTd

BY

although maybe the mix could have
been better., The a-side tending
to sound rather muffled with the
drums and bass left, I feel, too
distant. A better mix on the b-
side with a very haunting piano
sound, rhythm and noises. I'm
sure his album would impress me
further though? (BEGGARS BANQUET)

I'M SO HOLLOW - Dreams To Fill
The Vacuum7Distmction.

Dreams does very little for me
but Distraction sounds far more
promising, with its slow eerie
intro, which suddenly changes
pace. Some good synth and guitar
sounds help to gradually build
the song up well to the end and
the female voice also adds extra
colour, (HOLLO-GRAM RECORDS).

HUMAN SEXUAL RESPONSE - What
Does Sex Mean To Me.

A question which regularly crops
up in this record. I think it's
time to smash the room up or
take an overdose. Anything more
exciting. (DON'T FALL OFF THE
MOUNTAIN).

YELLO - Bimbo/I.T.Splash.

Something different about this
record makes it vaguely appeal-
ing to me. Bass and drums drive
it along well, with a slightly
funky feel and a Zappa-like
vocal. Very rhythmic.(DO-IT).

FAD GADGET - Make Room/Lady Shave

For me, 'Lady Shave' is the far
superior of these two songs with
a great pumping, bouncing beat,
an eerie penetrating vocal and
some great synth breaks - very
infectious. It will be interest-
ing to hear which direction fut-
ure songs take? (MUTE RECORDS).

TELEVISION PERSONALITIES - I
Know Where Sid Barrett Lives/
Arthur The Gardener.

Have they nothing better to do?
Shit! (ROUGH TRADE).

TYEETIH ALEJsoTd

THE MOB - Witch Hunt/Shuffling
Souls.

Another band deciding to go it
alone and make their awn record.
This one not being particularly
great but should you wish to dec-
ide for yourself, you can obtain
it from: All The Mad Men, 20,
Larkhill Rd, Yeovil, Somerset.
Good luck with future experiments
(ALL THE MAD MEN).

THE LINES - Nerve Pylon/Over The
Brow.

A band not afraid to experiment
and although this single isn't
as insiant as an earlier Lines
single I've heard (White Night?),
these two songs still leave me
with a feeling of seduction. Be
interesting to hear future prod-

uctions? (RED LINEAR).
DAVID ANTONY - My Lady Diana.

Yes, it is the lady herself and
should the cover not be enough
to deter you, let me assure you
that the music is just as sent-
imental and pathetic.(I.G.A.).

CALLING HEARTS - Haunted House/
Man In A Bowler Hat.

I apoligise for the lack of con-

structive criticism but it's

Jjust so fucking boring.
(SPASMODIC RECORDS)

THE DARK - Einsteins Brain/Muzak.

Oh no, not another H.M. band.
Just the kind of chord slashing,
M.0.R. rock record that I dislike
Unimaginative and boring, even
down to the obligatory guitar
solo, It sucks! (FRESH RECORDS).

PETE FENDER - Four Formulas(e.p.)

Suss out a few chords, rearrange
them a bit to make four !tunes',
play them at break-neck speed,
make up some pathetic words and
sling 'em down onto tape =
Result = Shit! (XNTRIX RECORDS).
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mm - Hot Seat/All These
Things.

Two of Empire's members, Derwood
on guitar and Mark Laff, drums,
made up part of Generation X and
as I didn't like Gen X at all
it's not surprising that I dis-
like this band., Just a very
straightforward rock song with
all the normal cliches you'd
expect. Plain boring. (DINOSAUR
DISCS).

ARTERY - Cars In Motion/Life &
Death.

Doomy sounding drum and guitar
rhythm with the odd haunting
noise in the background to em-
belish it. Personally, I prefer
the Joy Division E.T.C. approach
Not for those who like a '"nice"
(AARDVARK).

tune.

THE PAST SEVEN DAYS - Raindance
So Many Others.

Two interesting songs with some
nice touches, although tending
to be a bit thin on production
in parts. Still an interesting
blueprint for what's to come.
(44D).

NEW ASTA - Central Position/
Here+There,Now+Then.

As much as I like bands that

are into experimentation, this
one sounds directionless, with
instruments coming in and out at
random. Sure, experiment but
let's hear a worthwhile, end
product. (SITUATION).

MY CAPTAINS - History, Nothing/
Fall, Converse.(ep)

Another 4AD band in the experim-
ental mode with four very though-
tful and interesting songs, mak-
ing some good use of the basic
instruments, i.e. guitar, bass,
drums, without over-producing
and working within their own
limits = Interesting! (44D).

RESISTANCE - Survival Kit/Big
Flame.

One of these M.O.R. "pop" songs
designed to capture your atten-
tion with that blatant "hook-
line'" chorus. Sorry boys, I know
you say you don't like being cat-
egorised but why then go out of
your way and fall into the same
trap as other groups, who, blat-
antly and specifically design
songs in order to get airplay
they want (decided by a bunch of
old women) and a possible place
in the charts, (FONTANA).

B.TROOP - Junior/Espionage A Go
Go.

Another monotonous record trun-
dles round the turntable to bore
me even more - A miss! (HOTSPOT).

THE NIGHTINGALES - Idiot Strength
/Seconds.

Monotony at its worst, why

bother? Absolutely no production
and nothing that makes it inter-
esting - Crap! (ROUGH TRADE).

THE FALL - Slates E.P.

Typical of The Fall, constantly
changing and experimenting with
their own brand of simple, repet-
itious rhythms. Mark Smith spit-
ting out the words with a total
disregard for any kind of fashion
or trends: Typical examples in
songs like, 'Leave The Capital!,
'Slates', 'Slags' and 'Fit And
Working Again'. A band that have
always intrigued me live and on
record - What comes next?

(ROUGH TRAIE).

THE ONE TAKES = E.P.

Another band who have decided to
release a record through their
own outlet and although the four
songs on this record don't app-
eal to me at all, they have at
least done something about rel-
easing their product without the
involvement of the majors at low
cost, while others sit on their
arses and think about it.

There is a difference! (NO CHOICE).

- Flying High.

The follow-up to their success-
ful (Southern Freez) and judging
by the forceful production and
Funkiness of this song, it will
probably get them what they want
Personally, I can't say I'm par-
ticularly into this song, prefer-
ing the funk, disco sound of
Chic etc, but these records
always attract me to that great
funky bass sound - Man. (BEGGARS
BANQUET)

BAUHAUS - Kick In The Eye/

Satori.

I thought their album was good
and this single does them even
more justice, very infectious
indeed with its great production,
haunting sound, funky bass-rhythm
section and excellent vocals. The
studio effects are great. Defin-
itely a band with plenty of imag-
ination and positive direction.
(BEGGARS BANQUET).

CUDDLY TOYS - Astral Joe/Slow
Down.

This could be a potentially good
song but the overall effect doesn
not hit hard enough, the product-
ion tending to be very thin with
no hints of "light-and-shade"
throughout it. Instead, it comes
out rather repetitive and pred-
ictable. (FRESH).

DRAMATIS - Ex Luna Scientia /
Lady D.J.

Ah, if I'm expected to give 'Me
old touring partners' a rave
review here, forgive me but I'm
afraid this record just doesn't
appeal to me. Not that it sounds
unproffesional or anything, (these
people know what they're doing).
No, it's just that we appear to
have our differences as regards
to musical directions, which
probably accounts for the reason
I'm not involved with them.
(ROCKET RECORDS).




Numanme Magazine issue 11

l iNDOHS - sisanb |eioadg

PHOTOS by




Nash The Slash jams on the 'Joy Circuit’

Please push no more

Replay the end - it's all just show.

Numanme Magazine issue 11
PETER GILBERT
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Look to the future
of rock’n’roll with
GARY NUMAN.

Gary Numan makes rock 'n’ roll with his
eye on the future, collecting thousands of
fans on his way.

“The Pleasure Principle;’ his new album, has
already topped British charts, spurred on by
the #1 success of an amazing single, "Cars:’

Gary Numan's “The Pleasure Principle’’
Rock’n’roll the way it will be.

'

On Atco Eecords and Tapes.
Includes the single, “Cars?”
Produced by Gary Numan. &

GARY NUMAN

THE PLEASURE PRINCIPLE

© 0 Areq Bctang Corp @ 4 v ver Camtas st Ca
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Who's electric, did you ask? Well, the Gary in question is none other than Gary Numan of Tubeway Army. In fact, at
the age of 21, he is practically a one-man Army; he is the composer, producer, and in the studio plays everything except bass and
drums. Actually the band only exists for touring and TV appearances, then the Tubeway line-up is completed by Paul Gardiner
on bass and Gary's uncle, Jess Lidyard, on drums. It is only recently that he has been able to claim chart success with the
singles Are Friends Electric? and Cars, and also a number 1 billing in the album charts with Replicas. Quite a spectacular
entrance.
So if you want to get better acquainted with Gary, readon ...

Alot of people were surprised when an unfamiliar man. with an
uncommercial record. started rising slowly butsteadily up the record
charts and didn’t stop until he had reached the very peak of the
selling lists. None more so than Gary Numan himself:

“f couldn’t see anv way Are Friends Electric? could be a hit. 1t just
didn’t seem like a chart single,” he savs. “It was too different — too
mucch awav from straight pop.™

He does, however, have his theories as to what helped bring the
single to the attention of record-buyers. “Ii was a picture disc to start
with, and I'm sure that got it off the ground. 1t had already got 1o ne. 48
by the time we got to do the late-night rock show. The Old Grey Whistle
Test. Mavbe we were just fuckywirh the timing but the press coverage.,
or the music-pressads at least, did help and the picture dise helped it sell
cnongh to get us on Top Of The Pops — e thought we might get onto
The Old Grey Whistle Test but we never thought we'd get onto Top Of
The Pops..."

Some of you may feel that you've heard Gary's voice before. and
provided you're not among the minority in this country w ho don’t
have i television set. then you have. Foritwas he who was responsi-
ble for the vocals on that recent Lee Cooper jeans commercial
bhisting out the catehy yries that had us all singing along. Don’t Be A
Dummy. Any chance of that becoming a single?

Delving back a linle deeper into Gary's past. what about his
schooling?

“Hwas expelled from Grammar school and asked to leave Secondary
school and college because 1 didn’t de cnough hours. Well, 1 did go. but
never got past the commaon roomt . ..

I wsed 10 read books. but thev were the wrong ones, the English
reacher said, 1 thought they were great, but she went really over the top.

“Bur 1've alwavs read books. Lord Of The Rings and swuff like that.™

So Gary did goto school. butitseems thatthe two really weren'tall
that well suited. That was one relationship that didn’t work oul.
but-there is obviously no such rift between Gary 3399

A ‘Nu-man’ in the pop world, and Gary
looks quite surprised to be there.

Gary and electric session
musician friends at the
time of his first
number one hit.




Numanme Magazine issue 11

(" TUBEWAY ARMY
VEROVERT EUROPA

— NolinEngeland — __
REPLICAS

tubeway army

18| tubeway arrh_y [
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von Tubeway Army

Aves-Rocords & Tapes |
Harvestehuder Weg 21
2000 Homburg 13
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- GARY NUMAN
et TELEKON
BEGA19 - .
wea

GLASGOW

Apollo 26th

EDINBURGH
Playhouse 27th

NEWCASTLE

s F Citv Hall 29th
51

MANCHESTER
Apollo 7th-8th

LIMITED EDITION
FREE LIVE SINGLE WITH ALBUM

BlﬁMlNGHAM@
Qdeon 4th-5th .
Matinee 6pm 5th
COVENTRY
Theatre

22nd

BRISTOL LONDON

Hipperdrome Hammersmith Odeon 15th-16th-17th
12th-13th

BRIGHTON
Conterence Centre 21st
Saument Totnth | CASSETTE BEGC 19 INCLUDES THE EXTRA SINGLES
3 “| DIE: YOU DIE”AND “WE ARE GLASS"
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PROGRAM: TELEKON,
THE NEW ALBUM FROM

Featuring the single, “I DIE: YOU DIE:" Produced by Gary Numan u
pr— ‘!; eynuman GARY NUMAN 26

OCT. 14

HEAHSY ONTOUR: -

Toronto 30
Meatreal NOV. 2
Boston 3
Passaic 6
MNew York City 9
Pittst lulr‘l 10
Col 1
Inlearohs 13

On Atco Records und
. R

PRESENTING “TELEKON; THE NEW ALBUM FROM GARY NUMAN

Ann Arhor

Chicago 16
Madison, Wisc 18
Mitwaukee 19
St. Paul 22
Omaha 23
Denver 24
Salt Lake City 21
San Francisco 28
Vancouver 29
Seattle DEC. 5
Portland, Oregon 6
Long Beach, Calif 20

Santa Monica
San Diego
Phoenix
Tucson
Dallas
Norman, Okla
Houston
Miami
Orlando
Lakeland
Atlanta
Johnson City, Tenn.
Philadelphia




Numanme Magazine issue 11

GARY NUMAN

Throughout December, most Virgin Record Shops
will be selling these four great Gary Numan albums
at the amazing price of £3.25.
Cassettes will also be available at equally amazing prices.

I

i'
b
!
l
N i

TELEKON BEGA 19

EACH FROM
VIRGIN
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This Book is issued ina )\ ,
Limited Edition of 1,000 Copies.




